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Héla Ammar, detalj ur verket Tarz (Weaving time), 2014 ©Konstnéren.
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Den internationella grupputstidllningen Olédkt navigerar i
kolvattnet efter upproren och revolutionerna som svepte
Over arabvirlden med borjan 2010. Hindelserna forandrade
tillvaron for miljontals manniskor och manga berérda boridag
i Sverige. Moderna Museet Malmo presenterar nu 17 konstnérer
som pa tinkvirda och drabbande sitt arbetat med detta
konfliktfyllda och fortsatt pagaende kapitel i historien.

Det som ar for smartsamt och komplicerat att beritta
omiord kan i konsten finna andra uttrycksmdjligheter. I
Oldkt skildras existentiella upplevelser av stora samhilleliga
omvailvningar. Utstéllningen dr poetiskt gestaltande snarare dn
historiskt redovisande. Den soker sig genom kénslor av hopp,
forvirring och fortvivlan och tar oss till platser bortom den
politiska analysen.

Konstnirerna som presenteras r huvudsakligen baserade
i Algeriet, Egypten, Jemen, Libyen, Marocko, Syrien och
Tunisien, men ocksé i Albanien, Italien, Ruméanien och
Sverige: Asim Abdulaziz, Aya Albarghathy, Muhammad Ali,
Héla Ammar, Marwa al-Sabouni, Selim Ben Sheikh, Shady
Elnoshokaty, Safaa Erruas, Hadia Gana, Khaled Hafez, Diana
Jabi, Mouna Jemal Siala, Rachid Koraichi, Moataz Nasr,
Adrian Paci, Mario Rizzi och Fethi Sahraoui.

Curatorer: Abir Boukhari och Joa Ljungberg



UNHEALED
2.3 -15.9 2024

The international group exhibition Unhealed delves into the
aftermath of the uprisings and revolutions that swept through
the Arab world starting in 2010. These events altered the lives of
millions, many of whom as a consequence now live in Sweden.
With this exhibition, Moderna Museet Malmé proudly presents
17 artists who, in poignant and thought-provoking ways, have
addressed this still unfolding chapter in history.

What may feel too complicated or painful to convey in
words can find other means of expression through art. Unhealed
portrays existential experiences amid major social upheaval.
The exhibition embodies a poetic narrative rather than a
strict historical account. It navigates through feelings of hope,
confusion, and despair, bringing us beyond political analysis.

The contributing artists are predominantly based in
Algeria, Egypt, Libya, Morocco, Syria, Tunisia, and Yemen,
but also in Albania, Ttaly, Romania, and Sweden: Asim
Abdulaziz, Aya Albarghathy, Muhammad Ali, Héla Ammar,
Marwa al-Sabouni, Selim Ben Sheikh, Shady Elnoshokaty,
Safaa Erruas, Hadia Gana, Khaled Hafez, Diana Jabi, Mouna
Jemal Siala, Rachid Koraichi, Moataz Nasr, Adrian Paci,
Mario Rizzi, and Fethi Sahraoui.

Curators: Abir Boukhari and Joa Ljungberg
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HELA AMMAR Jles Wl

Tarz ( Weaving time) () Sy b
Fotografi, broderi/ o (Bl ey
Photography, embroidery 2014

2014

1 Tarz (Weaving time) sammanfor Héla Ammar egna
fotografier fran den tunisiska revolutionen med dldre
fotografier och dokument. Tillsammans berattar de om
Tunisiens politiska historia, en historia som bdrjade langt fore
Jasminrevolutionen och som fortsétter att forveckla sigin i
framtiden.

‘Tarz’ betyder broderi pd arabiska och Ammar anvinder
rod silkestrad for att ytterligare betona hur olika historiska
handelser ar sammanldankade och bildar ett kontinuum in i en
okand framtid.

Den broderade roda traden kan leda tankarna till den
tunisiska flaggan och martyrernas blodspillan. Den kan dven
paminna om traditionellt kvinnliga egenskaper som “talamod,
sjdlvuppoffring och noggrannhet”, vilka enligt konstndren
varit avgorande i Tunisiens komplicerade politiska process.

In Tarz (Weaving time), Héla Ammar mixes her own
photographs, taken during the Tunisian revolution, with
historical photographs and documents. Together these
important fragments chronicle a political history of Tunisia, a
history that started long before the Jasmin Revolution and that
is still in the process of unfolding.

“Tarz’ means embroidery in Arabic and Ammar uses the red
thread to emphasize how different historical events are closely
linked to one another and form a continuum into the future.

Whilst evoking the Tunisian flag and paying tribute to the
martyrs’ blood, the embroidered red silk also recalls qualities
traditionally associated with women, such as “patience, self-
sacrifice, and precision.” According to the artist, these are
qualities that have been paramount in the complex political
process of Tunisia.
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Héla Ammar, Detail of the work Memory of Fire, 2022 Photo: © AllArtNow Héla Ammar, Detail of the work Memory of Fire, 2022 Photo: ©AllArtNow



MARIO RIZZI 5 sl
Kauther A5
Video JUNw)
2014 2014

Ifilmen méter vi den kvinnliga aktivisten Kauther Ayari.

Vid Jasminrevolutionens borjan 2011 var hon var den forsta
som talade offentligt till demonstranterna i den tunisiska
huvudstaden Tunis. Med kraftfull stimma kriavde hon arbete,
frihet och vardighet, och inspirerade andra att géra detsamma.

Ien fangslande monolog reflekterar Ayari éver den
politiska utvecklingen i Tunisien, men ocksé 6ver sin egna
livshistoria och hur den har préglats av ett hirdnackat
patriarkalt fortryck. Till och fran blir skarmen svart. Ljuden
fran Kauthers fattiga bostadskvarter, hennes barns grat, en
kéarlekssang som hon sjunger medan hon plockar och stadar,
kompletterar hennes ord och understryker hennes fortsatt
oroliga liv.

Filmen kan ses som en hyllning av denna
anmirkningsvirda kvinna samtidigt som den ocksa stiller
frigor om vér historieskrivning: Vilka kommer att lyftas fram i
historiebockerna och vilka kommer att glémmas bort?

This video portraits the female activist Kauther Ayari. She was
the first person to publicly address the demonstrators in Tunis
at the start of the Jasmin Revolution in 2011, calling for work,
freedom, and dignity, and inspiring other to do the same.

In a captivating monologue, Ayari reflects on the political
developments in Tunisia, but also on her own life story, and how
it has been severely marked by harsh patriarchal oppression. At
moments, the screen fades to black as the sounds of Kauther’s

poor neighbourhood, the cries of her children, and a love song
she sings while cleaning and tidying up, resonates with her
words, underlining her still unsettled life.

While paying tribute to this remarkable woman, this film
also raises questions about the writing of history: Who will be
remembered in the history books, and who will be condemned
to oblivion?
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MOATAZ NASR JURR

Khayameya Ll
Téndstickor pé trd/ o e S syt
Matches on wood 2012
2012

Verkets titel ar lanad fran det traditionella egyptiska
hantverket att tillverka télt, som gors genom att farggranna
tyger appliceras i intrikata monster himtade fran islamiska
ornament och traditionellt egyptiskt formsprak.

Anvindningen av tindstickor i skapandet av ménstret i
Khayameya adresserar i sin tur efterdyningarna av den senaste
tidens revolutionira historia i Egypten.

Under regelbundna promenader i Kairos gamla stad lade
Moataz Nasr mirkte till att historiska platser och konstféremal
forstordes och plundrades. I sin konst uttrycker han savél
kérleken till hemstaden, som oron for att viktiga delar av
kulturarvet ska ga férlorat.

The work borrows it’s title from the traditional craft of tent-
making, which is made by layering colourful fabric into

intricate designs inspired by Islamic ornamentation and b b e Lpmias 2y 2y i il ol el o i e iz ol niy

traditional Egyptian designs. Slaaslly L) Ol n 88y 3ins o 5 0pll) FLail) oo i
The use of matches in the work, to create the patterns of ! : Azl sl

Khayameya, speaks in turn about the aftermath of the recent

revolutionary history of Egypt. T e ooz lly Rl i) danid) i ) ol R sl i) Oy
During his regular walks in the old town of Cairo, i i T ek i s e

Moataz Nasr noticed that historic locations and artifacts were

being destroyed and looted. Through his work, he declares 3 Lol w01 O LAl a8 sl il Bl b el as e JId JSs
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012 Courtesy: ©AlIArtNow
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2011-2012 Courtesy: ©AllArtNow

Moataz Nasr, Khayameya (detail),




MUHAMMAD ALI T S
366 Days of 2012 2012 pls r Loy 366
Teckningar/Drawings Slogar)
2012 2012

366 Days of 2012 ir en dagbok och en vittnesskildring.
Verket bestar av 366 teckningar gjorda i Syrien under 2012.
Teckningarna ar placerade i tolv rader som vardera motsvarar
en manadsperiod.

Dagboken ingdr i en stérre grupp verk som portrétterar
hur folket i Damaskus férdndrades under krigsaren 2012-2015.
De konstfullt nedtecknade gestalterna tycks rotadei ett
mytologiskt och fantastiskt forflutet men uppvisar samtidigt
tydliga tecken pa mutation och degenerering. Om dessa varelser
en gang varit manniskor, har en hard kamp for dverlevnad
effektivt ber6vat dem deras méansklighet och forvandlat dem till
nagot annat.

2015 ldmnade Muhammad Ali Syrien och projektet som
fangat hemlandets sociala nedbrytning fick darmed sitt slut.

366 Days of 20121s a diary and a witness account. The work
consists of 366 drawings made in Syria, throughout the
year of 2012. The drawings are placed in twelve rows, each
corresponding to a period of one month.

The diary belongs to a larger group of works that portray
how the people of Damascus changed during the war years
of 2012—2015. The artfully drawn figures seem rooted in a
mythological and fantastical past, yet they also show signs of
mutation and degeneration. If these creatures were once human,
a fierce struggle for survival has effectively stripped them of
their humanity and transformed them into something else.

In 2015 Muhammad Ali left Syria and the project capturing the
social degradation of his home country thus came to an end.
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Muhammad Ali, 366 Days of 2012 (detail), 2012 Photo: © AllArtNow Muhammad Ali, 366 Days of 2012 (detail), 2012 Photo: ©AllArtNow
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Muhammad Ali, Step Into Nowhere, 2021 Photo: Helene Toresdotter



MOUNA JEMAL SIALA U Jlor 0
No to Division Pl Y
Fotografisk installation R RSP

Februari 2013 till november 2014/
Photographic installation
February 2013-November 2014

iy = 2013
Sy dsls 131 2014

Mouna Jemal Sialas konstprojekt inleddes som en reaktion pa
det tragiska mordet péa den tunisiske oppositionsledaren Chokri
Belaid, ett ddd som skapade politiskt tumult. Med oro 6ver
eskalerande vald och samhélleliga motsittningar drog hon ett
streck dver ansiktet, som ett symboliskt stdllningstagande mot
den 6kade polariseringen. Protestaktionen utspelade sigi Tunis,
dir konstnéren tog kontakt med manniskor, bjod in dem att
delta i projektet och fangade deras tankar om motsattningarna.
Mellan februari 2013 och november 2014 traffade konstnéren,
samtalade med och fotograferade 217 individer, vilket
motsvarar antalet tunisiska parlamentsledamdéter. Med

sitt verk ville Mouna Jemal Siala visa att dessa manniskor,

till skillnad frén dem som orsakat oron och turbulensen,
representerade Tunisiens sanna rdst och innersta visen, mer 4n
nagon politiker.

In response to the tragic assassination of Tunisian opposition
leader Chokri Belaid, which created political turmoil, Mouna
Jemal Siala embarked on this art project. Fuelled by concerns
over escalating violence and societal divisions, she drew a

line across her face as a symbolic stand against the growing
polarisation. This artistic protest unfolded in the city of Tunis,
where she engaged with people, inviting them to participate,
and capturing their reactions to the increased division. Between

February 2013 and November 2014, the artist met, conversed
with, and photographed 217 individuals, mirroring the number
of Tunisian parliament members. Through her work, Mouna
Jemal Siala emphasized that these people, in contrast to those
fostering turbulence, truly represented the voice and essence of
Tunisia, more than any politician.
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Mouna Jemal Siala, From the series No to Division, 2013 Photo:©The artist

Mouna Jemal Siala, From the series No to Division, 2013 Photo:©The artist



KHALED HAFEZ Lasl- UL~
Military Industrial Complex I T DENES U N (FET
Mixed media och/and video Ly
20222023 JURSEEFIPTENN I

Loyatd Jonzll 3§ 2023-2022

Khaled Hafez har skapat detta verk specifikt for utstillningen
Oldikt och som en reaktion pd en fraga stilld aven av
curatorerna: Nar du reflekterar 6ver att det har gétt mer an

tio ar sedan upproren och revolutionerna i Arabvirlden, hur
skulle du karakterisera den nuvarande situationen? I sitt svar
gar Hafez ldngre dn att finga situationen i Mellandstern och
gestaltar istdllet en global virld dar 6kad militarisering kommit
attinfiltrera var existens fran alla hall.

Hafez bada fordldrar arbetade i den egyptiska arméns
medicinska kar och konstnéren har alltid anvént ett militért
formsprak i sin tvarvetenskapliga konstnarliga praktik.

Han skapar ett slags samtida hieroglyfer, baserade pa
militdr ikonografi, som efterliknar underkastelsens och
maktens sprak i vad han beskriver som “globaliserade
mediespridda krigsbilder”.

This work by Khaled Hafez, specifically conceived for the
Unhealed exhibition, was prompted by a question posed by one
of the curators: Reflecting on the more than ten years that have
passed since the uprisings and revolutions spreading across the
Arab world, how would you characterize the current moment?
In his response, Hafez goes beyond capturing the Middle
Eastern moment, reflecting instead on a globalised world where
militarization is infiltrating our existence from all directions.

With parents that both worked in the medical corps of

the Egyptian army, Hafez has always integrated military
elements into his interdisciplinary artistic practice. He creates
contemporary hieroglyphs — based on military iconography —
that emulate the language of subjugation and power into what
he describes as “globalized media-propagated war imagery.”
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Khaled Hafez, History of the Mundane: Military Industrial Complex, 2022-2023 Photo: ©AllArtNow
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Khaled Hafez, History of the Mundane: Military Industrial Complex (detail), Khaled Hafez, History of the Mundane: Military Industrial Complex (detail),
2022-2023 Photo: ©AllArtNow 2022-2023 Photo: ©AlIArtNow






MARWA AL-SABOUNI el 8y
The Battle for Home sl e 1Sl
Utskrifter/Prints el
2015 2015

Dessa illustrationer och texter &r hamtade ur The Battle for
Home, en bok av den syriska arkitekten Marwa Al-Sabouni.
Med utgéngspunkt i sin personliga erfarenhet av att bo i det
krigshirjade Homs, beréittar Al-Sabouni om smértan och
tragedin som Syrien har tvingats utsta i &ratal, med omfattande
forstorelse, forluster av ménniskoliv och massiva fordrivningar.
Utifran sitt perspektiv som arkitekt beskriver Al-Sabouni hur
den byggda miljon paverkat samhéllet och hur planarbeten som
ansvariga myndigheter patvingat stider som Homs, bidragit till
konflikterna. Genom bokens olika kapitel delar hon med sig av
sitt vittnesmal och flitar ssmman smértsamma berédttelser om
forstorelse och forlust med ett motstandskraftigt hopp om att
ateruppbygga och forhindra ytterligare forédelse.

The displayed illustrations and texts are excerpts from
The Battle for Home, a book by Syrian architect Marwa
Al-Sabouni. Drawing from her personal experience
residing in war-ravaged Homs, Marwa unfolds the painful
and tragic narrative that Syria has endured for years,
marked by widespread destruction, loss of lives, and
massive displacement. Within her book, she describes
how the built environment affected the community and
how the plans imposed on cities like Homs, by those in
charge of public space, have contributed to the conflicts.
Through the chapters, she shares with us her eyewitness of
her country, intertwining the terrible tales of destruction

and loss with a resilient hope to rebuild and prevent
devastation from occurring again.
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MARWA AL-SABOUNI, The Battle for Home, 2015 Photo:©AllArtNow
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MARWA AL-SABOUNI, The Battle for Home, 2015 Photo:©AllArtNow



MARWA AL-SABOUNI, The Battle for Home, 2015 Photo:©AllArtNow MARWA AL-SABOUNI, The Battle for Home, 2015 Photo:©AllArtNow



SELIM BEN CHEIKH i) Ry | Horizontal was created by allowing clouds of paint and dust to

gently settle on the canvas, positioned horizontally on the floor.

Frén serien/From the series 500 ol Legaen a
Horizontal, Vertical, Horizontal (i @25m8
Akryl pa duk/Acrylic on canvas e
2023 o 012023
Arabian Spider ol Sl
Moénstrad/Patterned vinyl ) et
2015 2018

Malningarna Horizontal, Vertical, Horizontal ingar i en storre
grupp verk som alla adresserar krisdret 2013 och den politiska
grazon som Tunisien befunnit sig i sedan dess. Konstnéren ville
forst fainga frustrationen Gver att inte ens kunna forestalla sig
den ndrmaste framtiden; kiinslan av att navigera genom ett till
synes odndligt dunkel. Med tiden ersattes dock frustrationen
aven vixande fascination infoér den dimmiga otydligheten,
med dess odndliga skiftningar av ljus och nyanser. Horizontal,
Vertical, Horizontal har skapats med akrylsprej. Moln av
fargpartiklar och damm har férsiktigt kunnat landa pé dukar
som placerats horisontellt pa golvet.

Horizontal, Vertical, Horizontal belongs to a larger body
of works that respond to the crisis of 2013 and the political
vagueness that Tunisia has experienced ever since. At first

the artist wanted to capture the frustration of not being able 2013 e 1 o ) Sl a1 ST s ] oyl o & Vods o
to e.nvision even tpe immediate futur'e, and to convey the LY sl iy S o gl S e iy a5l e Jppailly
fc;chng ofnavlgat'mg throughaseen}lngly endless blur. Ov?r 5 el ot el e i il i o iy o 2y ok oon el ey
tlmﬁ?, ho.wcvmj, this sense of frustr:atlc.)n gave way to a growing ol Oz ) B el i ol e o Y] S LS 5 il
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Selim Ben Cheikh, From the series Horizontal Vertical Horizontal, 2023, Photo:©AllArtNow Selim Ben Cheikh, From the series Horizontal Vertical Horizontal, 2023, Photo:©AllArtNow
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Selim Ben Cheikh, Arabian Spider, 2023, Photo:©AllArtNow




SHADY ELNOSHOKATY (Sl o3l

Magnificent Mind e Jis
Teckningar, oljebaserad tusch Slogany
péa Canson-papper/ Drawings, 2013-2004
oilink on Canson paper

20042013

Teckningarna ar ett urval fran projektet Magnificent Mind,
som ursprungligen planerades som en konstnirsbok. Varje
teckning liknar en teatralisk scen och fangar hur intensiv
psykologisk och kroppslig energi bildar hopsnirjda celler i
ett restriktivt och kviivande samhiélle. Det centrala rummet
i varje scen utgdrs av sinnet, som framtrader med tystnad,
stillhet och klarhet medan den kroppsliga energin genljuder
hogt. Som en del av verket har konstnaren utvecklat ett nytt och
olésligt sprak, inspirerat av arabisk kalligrafi, for att beskriva
komplicerade samhélleliga fenomen.

Boken Magnificent Mind ar en oberittad historia
som aldrig tidigare visats eller tryckts, ndgot konstnédren
menar “kan bero pa férlusten av energi och kraft efter den
egyptiska revolutionens kollaps och de dramatiska, radikala
fordndringarna i Egypten och arabvérlden sedan 2013 fram
tillidag”.

These drawings were selected from the Magnificent Mind
project, which was initially conceptualized as an artist book.
Each drawing resembles a theatrical scene, where intense
psychological and bodily energies are in the process of forming
entangled cells, within a constricting and stifling society. The
central room in each scene is constituted by the mind, which
emerge with silence, stillness, and clarity, while the sounds of

bodily energy resonate loudly. As part of the work, a new and
unreadable language has been developed, inspired by Arabic
calligraphy and reflecting on societal complexities.

The book Magnificent Mind is an untold story that has
never before been displayed or printed, according to the artist
“because of the loss of energy and spirit after the collapse of the
Egyptian revolution and the dramatic, radical changesin Egypt
and the Arab region since 2013 to the present day.”
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Shady Elnoshokaty, From the series The Magnificent Mind Project, 2004 — 2013 Photo:©AllArtNow Shady Elnoshokaty, From the series The Magnificent Mind Project, 2004 — 2013 Photo:©AllArtNow



Shady Elnoshokaty, From the series The Magnificent Mind Project, 2004 — 2013 Photo:©The artist Shady Elnoshokaty, From the series The Magnificent Mind Project, 2004 — 2013 Photo:©The artist



ADRIAN PACI (el Oyl
Broken Words 5 St lalS”
Videoinstallation/Video installation s pgd
2019 2019

Ivideoinstallationen Broken Words framtrider fem individer
som alla tvingats lamna hemlandet Syrien. Adrian Paci, som
sjalv upplevt genomgripande samhéllsomvandlingar och
patvingad migration, bad dessa ménniskor att berdtta om sina
upplevelser avinbdrdeskriget.

Nir Paci redigerade filmmaterialet fokuserade han pd
sekvenserna diar huvudpersonerna pausar i sina berittelser —i
vintan pé tolkens dversittning — och skapade en grupp tysta
portritt. Darefter formade han med deras roster en mixad
ljudbild som undviker att formedla en exakt berittelse, men
som bevarar kédnslan och djupet i deras upplevelser.

Som fo6r att betona det omdjliga i att fullt ut forsta en
annan ménniskas traumatiska upplevelser presenterar verket
se- och horbara fragment av nagot storre som forblir ogripbart.
Samtidigt manifesteras madnskliga band i métet mellan
ansikten, sisom mellan speglade sjdlar som sett, upplevt och
ként saker som ord inte alltid lyckas finga.

The video installation Broken Words presents five individuals,
all of whom have fled their native Syria. Adrian Paci, who
himself has experienced societal upheaval and forced
migration, asked these people to share with him, their personal
experiences of the civil war. When editing the footage, Paci
focused exclusively on the sequences where the protagonists
pause in their narrations — waiting for the interpreter’s
translation — and created a group of silent portraits. In a second

step, he worked with their voices, creating a mix of sounds that
avoids conveying a precise narrative, but preserves the density
of the experiences they express.

Asif to emphasize the impossibility of fully understanding
a fellow human’s traumatic experience, this artwork only allows
us to hear and see fragments of something larger that remains
elusive. At the same time, a human bond is manifested in the
intimate meeting between faces, as if between mirrored souls
who have seen, experienced, and felt things that words might
not be able to convey.
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SAFAA ERRUAS Py sl
Flags Ot
Broderi pé perforerat bomullspapper Oy he o

2011, aterskapat 2023/Embroidery on
perforated cotton paper
2011, reproduced in 2023

58 laen it <2011
Sl U 5) 20242023

2011 skapade Safaa Erruas verket Flags som en kontemplativ
reaktion pa upproren och revolutionerna i arabvéirlden. Med
skira broderier reproducerade hon flaggorna fér de 22 linder
som tillsammans utgdr Arabférbundet — en sammanslutning
som vid upprepade tillfdllen kritiserats for interna konflikter
och kollektiv passivitet i kritiska internationella fragor.

Erruas har under ménga &r arbetat med monokromer och
har da huvudsakligen fokuserat pa olika nyanser av vitt. I linje
med detta forhéllningssatt har hon hér broderat varje enskild
flagga med vita pérlor pa vitt bomullspapper. Den avsiktliga
franvaron av andra farger signalerar en bracklighet och
sarbarhet. I vitt-pa-vitt gestaltar konstverket en diskret form
av sorg och forkroppsligar ett subtilt men djupgdende uttryck
av besvikelse.

The Flags series was created in 2011, as a contemplative
response to the Arab uprisings and revolutions. With delicate
embroidery, Safaa Erruas reproduced the flags of the 22
Arab countries constituting the Arab League union—an
organisation repeatedly criticized for its internal conflicts and
collective inaction on critical international issues.

For many years, Erruas has immersed herself with the
monochrome, focusing mainly on the different nuances of
white. Following this line, the artist has embroidered each

flag with white pearls on white cotton paper. The intentional
absence of other colours signals fragility and vulnerability. By
presenting all flags in white-on-white, the artwork takes on a
discreet form of mourning, embodying a profound yet subtle
expression of disappointment.
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2012 Photo:©AllArtNow

Flags (Detail), 2011

Safaa Erruas

Safaa Erruas, Flags (Detail), 2011-2012 Photo:©AllArtNow



HADIA GANA L Lala

Zarda 835
Installation HAL s
2011-2018 2018 — 2011

Urdruckna flaskor och andra livsmedelsférpackningar
ligger utspridda pa marken. Produktnamn och
innehéllsforteckningar har bytts ut mot namn pa manniskor
som offrat sina liv for revolutionen i Libyen.

Ordet "Zarda’ kan syfta pa en picknick, men ocksa ett
tillstdnd av kaos. Konstverket hyllar revolutionens martyrer
samtidigt som det kommenterar den sociala verkligheten i
dagens Libyen. Inte minst adresserar verket hur befolkningen
nu tenderar att gldomma bort de uppoffringar som gjorts for att
mojliggdra en annan framtid.

Med aska pa marken stér skrivet: "Martyrernas liv
kommer inte att g& forgidves”, ett vanligt forekommande
slagord under revolutionen. Néir som helst riskerar dock askan
att spridas 6ver golvet, lisbarheten kommer da att ga forlorad
och glomskan riskerar att triumfera.

Empty bottles and other discarded food packaging are
scattered on the ground. Product names and tables of contents
have been replaced with names of individuals who sacrificed
their lives for the Libyan revolution.

The word ‘Zarda’ can refer to a picnic, but also a state
of chaos. Whilst paying tribute to the martyrs, this artwork
also comments on the social reality of today’s Libya, and on
a tendency of the population to forget the sacrifices that were
made to make a different future possible.

With ashes on the ground is written, “The lives of the martyrs
will not go in vain,” a common slogan during the revolution.
However, at any moment, the ashes risk spreading across the
floor, potentially causing loss of legibility and the triumph

of oblivion.
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DIANA JABI bl BLs
Home Sweet Home J3llS e o8 Y Jlasf Leyoma o
Broderi/Embroidery o
2016—pégiende/ongoing e — 2016

Kriget i Syrien hindrade konstnaren fran att dtervinda hem
och tvingade henne att bositta sig utomlands. I sitt arbete
reflekterar Diana Jabi 6ver innebdrden av att forlora och sakna
sitt hem. Denna djupa, sorgsna kénsla som aldrig fullt ut kan
greppas, 4n mindre forsvinna.

For Jabi dr det i den gamla staden i Damaskus hon kénner
sig allra mest hemma och genom att brodera kartan éver denna
stadsdel uttrycker hon sin fruktan for att den ska forstoras, i
likhet med ménga andra platser i Syrien.

Tutstdllningen visas tre verk ur en samling om tio. Vart
och ett bir de pa berittelser relaterade till konstnérens liv
och hédndelser i hennes omgivning. Jabi mediterar med sina
verk medan hon forestiller sig sin heliga plats, i tron att
vi kan skydda de omraden vi dlskar genom att hilla dem
levande i tanken.

The war in Syria prevented the artist from coming back home
and forced her to live abroad. In her work, Diana Jabi keeps
thinking about the meaning of losing and missing her home.
This deep, sad feeling that you can never fully understand nor
make disappear.

For Jabi, it is the old town of Damascus where she feels
homecoming, and by embroidering the map of the ancient city
of Damascus, she expresses her fear of the city being destroyed
as many other places in Syria.

Three works has been selected from the artist’s collection

of ten pieces in total. All of them incorporate stories related to
the artist’s life and what is going on around her. She meditates
with her pieces while thinking about her sacred place, believing
that we can protect our beloved places by keeping them alive in
our minds.
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Diana Jabi, Home Sweet Home 6/10, 2021 Photo: ©AllArtNow Diana Jabi, Home Sweet Home 5/10, 2019 Photo: ©AllArtNow



RACHID KORAICHI (it B ey
Jardin d’Afrique (Garden of Africa) Loy, 3] Ly
Vivd textil/Woven tapestry L ponin Bl
2021 2021

Jardin d’Afrique (Garden of Africa) ar en paradisisk tradgard
skapad av Rachid Koraichi som en sista viloplats for anonyma
migranter som omkommit i Medelhavet i sokandet efter ett
béttre liv. Det dr en plats erkiind av UNESCO som ligger i
kuststaden Zarzis, sddra Tunisien, initierad och finansierad av
Koraichi for att begrava och minnas dessa offer med virdighet
oavsett var de kommer ifran eller deras religion.

Det vivda textilverket forestiller en del av Jardin d’Afrique
och formedlar viktiga idéer bakom kyrkogarden i form av
symboler, ornament och chiffer. Konstnéiren beskriver sin
visuella vokabulir som ett minnesalfabet, sammansatt av
en méngd olika spriak och kulturer, med syftet att kunna na
bortom orden.

Jardin d’Afrique (Garden of Africa) is a garden paradise
conceived by Rachid Koraichi as a final resting place for
anonymous migrants who have died in the Mediterranean
Sea, while searching for a better life. It isa UNESCO-
recognized site in the coastal town of Zarzis, southern
Tunisia, initiated and financed by Koraichi to bury and
remember these victims with dignity, no matter where they
come from or their religion.

The woven tapestry depicts a part of Jardin d’Afrique
and incorporates important ideas behind the cemetery in the
shapes of symbols, glyphs, and ciphers. The artist refers to
his visual vocabulary as an alphabet of memory, drawing on

a wide variety of languages and cultures, with the purpose of
reaching beyond words.
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Rachid Koraichi, Jardin d’Afrique, 2020 Photo: ©AllArtNow
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Rachid Koraichi, Jardin d’Afrique (detail), 2020 Photo: ©Oak Taylor Smith for Factum Arte Rachid Koraichi, Jardin d’Afrique (detail), 2020 Photo: ©Oak Taylor Smith for Factum Arte



AYA ALBARGHATHY (b i

Fréan den fotografiska serien/From the (PEESREE WA E P
photographic series Life Could End Ll Egied o0
2021 — pdgaende/ongoing 2021

I Benghazi kan kvinnor inte rora sig fritt. Vi parkerar bilen
direkt framfor var destination, och i de fall vi verkligen
maste promenera, bar vi med oss en stark kansla av obehag.
Hur kom det sig att vi blev instingda pa det hér sittet? Nar
bérjade forsok att dela det offentliga rummet att bemétas med
direkt vald?

Véra 6ron nas av hyenornas klagan nir de trampar runt
bland sina byten. Vi vinder bort blicken i vara forsok att
undkomma. And4 gar vi liings med vattnet och forestiller
oss en flykt over havet, star stilla ett 6gonblick framfor den
fangslande bla horisonten.

(Ur konstnérens texter om serien Life Could End)

In Benghazi, women cannot walk the city freely. We park the
car directly in front of our destination, and if we really need to
walk, we are accompanied by a heavy feeling of anxiety. How
did we end up being confined in this way? When did attempts to
share the public space begin to be met with direct violence?
Our ears catch the wailing of the hyenas as they wander
among their prey. We avert our eyes in attempt to escape. Still,
we walk the Corniche and imagine an escape to the sea, stand
still for a moment in front of the captivating blue horizon.
(From the artist’s writings on the series Life Could End)
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Aya Albarghathy, From the Series Life Could End 2021 Photo: ©The artist Aya Albarghathy, From the Series Life Could End 2021 Photo: ©The artist



ASIM ABDULAZIZ Rl de pole
1941 1941
Video oL
2021 202

Hur paverkas en médnniska av att leva i ett utdraget
krigstillstind? Asim Abdulaziz kortfilm 1941 utspelar sig i
ett hinduiskt tempel som ldmnats att forfalla i konstnirens
fodelsestad Aden. I tempelbyggnaden ror sig ett antal mén,
unga som gamla. De dr endast iklddda byxor och alla ar
upptagna med att sticka, med samma blodroda garn.

Filmen ér inspirerad av en artikel frAn 1941 som beskriver
hur amerikanska kvinnor under andra varldskriget sdkte trost
och forsokte bidra till krigsinsatsen genom att sticka. Det
meditativa hantverket —starkt kopplat till kvinnlig historia
och omsorg — dr hir 6verfort till en jemenitisk (och manlig)
verklighet.

Medan templets forfall kan symbolisera hela landets
beldgenhet, gestaltar stickandet en of6rmaga bade att hantera
det forflutna och forestilla sig en framtid. Ett tillstdnd av att, i
angest och ridsla, vara fast i ett konstant nu.

What are the psychological effects of living in a prolonged
state of war? Asim Abdulaziz’s short film 1941 unfolds inside
a decaying Hindu temple in the artist’s hometown of Aden.
Within the temple’s walls, ten shirtless men — spanning different
generations —are deeply immersed in the act of knitting, all
using the same blood-coloured yarn.

The film draws inspiration from a 1941 article, describing
how American women, during World War II, sought solace as
well as tried to contribute to the war effort, through knitting.

Associated with women history and female caring, this
meditative craft is here transposed to a Yemeni (and male)
reality. Whilst the deteriorating temple may symbolise the state
of the entire country, the knitting men seem to be ensnared in
an unyielding present, trapped in numbness amidst anxiety
and fear.
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Asim Abdulaziz, 1941 (still from video), 2021 Courtesy: The artist Asim Abdulaziz, 1941 (still from video), 2021 Courtesy: The artist



FETHI SAHRAQUI Syl e ooeid
Yourhupia: An Algerian Tale
Video Jo
2019 2019

Ll L s

2019 samlades algerier i det storsta folkliga upproret mot
Algeriets ddvarande president Abdelaziz Bouteflika, som
kandiderade f6r en femte presidentperiod. Tillsammans ville
de manifestera sitt motstind mot den mérkbart korrupta
eliten som styrde landet. Med utgdngspunkt i detta historiska
skeende berdttar Youthupia: An Algerian Tale om intressanta
kopplingar mellan politik, ungdomskultur och fotboll. 70
procent av den algeriska befolkningen utgdrs av unga och
maénga av dessa har funnit en plats for att uttrycka sina
tankar och kénslor pa fotbollsstadion. Under upproret tog
de unga fotbollsfansen sin entusiasm och sitt engagemang
vidare till gatorna dir de bade deltogi— och organiserade
demonstrationer. De politiska protesterna kom siledes

att genljuda av sdnger och ramsor fran fotbollsvirlden, nu
forvandlade till kraftfulla slagdangor mot korruption.

In 2019, Algerians gathered in the largest popular uprising
against then Algerian President Abdelaziz Bouteflika (who
sought a fifth presidential term), to manifest their rejection of
the perceived corrupt elite that governed the country. Emersed
in this resent history of Algeria, Fethi Sahraoui’s video
Youthupia: An Algerian Tale tells an interesting story about
politics, youth culture, and football. 70 percent of the entire
population of Algeria are youth and in the video we see how
many of them find a place to express their thoughts and feelings
in the stadium. During the uprisings, the same young football

fans brought their engagement and enthusiasm from the
stadium to the streets, actively participating and even leading
the demonstrations. As a consequence, the political protests
came to resonate with songs derived from football fan chants,
now transformed into powerful slogans against corruption.
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Fethi Sahraoui, Still from video Youthupia: An Algerian Tale (detail), 2011 Courtesy: The artist Fethi Sahraoui, Still from video Youthupia: An Algerian Tale (detail), 2011 Courtesy: The artist
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museivérd/Museum Host
Stacey de Voe,
museivérd/Museum Host

BUTIKEN/THE SHOP

Maria Karlsson,
butiksansvarig/museivard/
Shop manager/Museum Host
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