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oday, the sky is open For souls who Fly
COnly today | realized there isn™t any
separation between us

EBles=sed are the free

I Ue offer up our work to gou
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“IF there i= a word rmissing Frorn gour dictionary gou can borrow
From another. ou hawve First to show the word exists, then people
will beliewe gou.”

The idea carne From a concept in 2002 that arrived at this
que=stion: How we could show the conternporary artistic process to
a Syrian audience who have not seen this kind of thing before,
Frorm here, we started to organize an international Festival of video
art in 2003 with Syrion and other artists Ffrom the around the
world. Ule used an artistic network we had begun to build at the
beginning, when we started in 2005%.

The 1=t Festival was the First initiative, which was then only For video
art, and offered it to the Syriaon gudience as a First chance For the
public and artists to try new kind of art For therm - built on
conternporary artistic processes.

That's also o way to attract a group of young artists to the world
of new rmedia, help production and support promotion of this new
art inside and outside of Syria.

The Living Spaces Festival looks even stronger this year and rmore
diver=se. It i= showing new rulti-rmedia, video art, installation,
perforrmance, a conference about the history of conternporary art,
artist talks and other specially curated prograrns - things that are
still cornpletely rmissing in the art =cene here. This is wonderful
introduction For a Syrian audience and an immportant guide For
artists.

Cur rhis=sion For this gear has been to discover new alternative and
unseen spaces to the traditional ones. e want to bring attention to
the po=ssibilities the developrment of these spaces can offer.

Hi=ao, the Festival is working with other organizations to extend and
enlarge the audience by touring. This year we will exhibit in rmany
cities and countries around the world.

IUe will continue to intensiFy our efforts in creating open discussion
around conternporary art in Sygria, and to build a clear path For
Syrian conternporary artists to prommote Sgrion culture in Arab
countries and the wider world.
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The Firebrand of Art and Liberation From Circles

IF the word “Culture® has hundreds of definitions, the word “Art”, by contrast,
iz totally arnbiguous and resists ang definition.

Sorme of this arnbiguity sterns From the interrelation between Art and rmany
other areas of creativity, Thus, iF we conzsider acting in theatre as Art, why,
then, do we consider play writing az literature rather than art?

Another aspect of this ambiguity lies in the Fact that in the minds of people,
Art is associated with a kind of creativity in certain high-class Fields and
areas such as music, singing, dancing, architecture, painting, sculpturing, and
ornarnentation, as well as other Fields and areas of Art. This leads us to a very
cornplex and problernatic question: is Art a basic need, or iz it a Formm of luxury
and extravagance?

There are certain types of skills and creativity that are not directly related to
advancernent, such as the art of cooking, hairdressing, Fashion design, circus
garnes, magic works, or even sormething called the Art of liFe.

Qnly Few people are aware that life needs a wvery elaborate Forrn of Art to be
worthy of living. In Fact, many “IFs and rich people have cornmnitted suicide
because they Felt the ernptiness of liFe, such as Ernest Hermmingway, Marline
FMonroe, Dalida and others, whereas a group of honorable people hawve lived
their liFe harshly but happily because they beliewve that “zatisfaction is an
endless treasure®.

U do not know angthing about the expressive power s or the speech practiced
by our ancient ancestors. However, we hawve paintings in the caves of Australia,
AfFrica and France that go back a hundred thouzand gyears revealing to us
sorne of their creative activities.

Hurman beings started with painting to express their needs, inners, and
aszpirations. Later, they turned Fromm painting to writing. Then, Pictography
ermerged, manifFested rmostly by both Hieroglyphics and Chinese writings. Since
then, plastic: art has been intertwined with culture and knowledge.,

Although the Arabic language does not hawve more than v letters, the artistic
and creative Arab [slarmic power has turned these letters into billions of artistic
Forrnations, not through the diffFerent schools and types of calligraphy such
as Kufi, Fuka*a, DOiwani, and Farzi and other calligraphy, but rather through
the rmmaniFestations of creative people who turned Arabic calligraphy into
rnagnificent art masterpieces.

Throughout history, Art haos been a huge dynarmic and creative ensrgy
characterized by arnbiguity in all its aspects. In Fact, it has been closely
aszzociated with religion and tradition. For exarmple, pyrarids, which are
one of the world wonders, are rmere graves through which the pharachs
hawe azcended to heavens. Places of religious worship have served as wide
spaces where artists practice their diFFerent creative activities, whether it is
architecture, ornarnentation, or decoration.

All the leaps that Europe has witnessed during Eenaiszance in terrns of Art
in the areas of sculpturing, painting, architecture and music were directly
azzociated with religion. On top of such artistic rniracles corne the paintings of
Oa “inci and Fafael, and the sculptures of Michael Angelo. It is alzo quite well
krnown that rmost creative mmasicians hawve started their lives gz mmasic plagers
in church.



Sinze Art iz an innate need and is closest to the instinct of the hurnan being,
and since the lslamic religion, in its early dags, has Forbidden the drawing of
Faces, Muslirn artists Found rmany paths to express their instinctive and wital
artistic energies. They, thus, created zormething called “Arabezque”, including
rnosaics, tessellation and Kishani

Art rernains a creative, vital and renewable potential energy that has no other
objective but to realize itself. For exarnple, Mozart, who has armmazed the world
as a Five-year-old child, died in the prirme of his gouth not having a roorn that
can accornrmodate hirn, Wan Gough, whose paintings are zold today For mmillions
of dollars each, has never been paid rmore than two hundred dollars For all the
paintings he has =old

Thiz creative energy of art is continually and autornatically Frenewable. MMaroun
the pioneer of Arab theater, has translated “The Miser” ,[io—av) Makkash
by Moliere, adding poetry to it and presenting it in his house along with some
created great musicals, despite (a0 ) enthusiastic Friends. Abu Khalil Jabbani
the Fact that Fanatics had Fought against hirn, Hewvertheless, he continued to show
his creativity. AFter his theater in Darmascus was burnt, he continued his creative
Juork in Cairo and becarne wery well known

Theatrical activities continued and newer stopped. In Fact, rmost cinernas in
Darmascus were both cinernas and theaters at the sarme tirme. The situation
kept improwving at the hands of such artistic groups as “Fee Theater* and “Art
Friends Society” and other gatherings

Uhen it comes to plastic art, and after a nurnber of pioneers ermerged, artists
started to associate outside the scope of official institutions. Thus, they created
the Group of Ten, the Group of Four, the Group of Six plus One, in addition to
others

Here, we have a group of male and Fernale artists who are taking the torch
and rmoving Forward, thereby continuing the march of pioneering groups

| armm not only hoping that this new gathering wil succeed, but rather
wholeheartedly appealing to thermn to be patient and determined to overcorme
all obstacles, to refrain, as rmuch as possible, Fromn despair, to transcend
inhibition=, and to mmowve Forward in a long journey tirelessly and untiringly by
hiolding a deep belief that Art is not a cormmodity in the age of “Globalization®, but
rather a Flag that has to be continually carried by successive genserations

Burhan Bukhari

Researcher and thinker

..o March

Excerpt From an introduction to the “0Out=side the Circle
“Exhibition
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Razan Mohsen, Roed £Zeno, Rouba Khwais, Iman Hasbani, MuhammadAli
Aleksandra Acic, Isidora Ficouvic, Mia Hikolic, Milan Hihailowic,

HilicaRakic
Blaz Erzetic, Kaja Kraner
Anders Weberg, Anti Savela, Tina Willgren
DSK (Juan Lesta & Belén Montero), Enrique Pinuel Martin, Alex Lora,

Hecktor Rodriguez
Faith 47 and Rowan Pybus, Strijdom Van Der Herwe

Gon Seok Ryu, Jaoekyung Jung & Sohin Hwang
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“a-Chu Kang
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]
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Raoeda Saadeh
fialoaw d21l)

“acuurn, Wideo installation 2 projections, 19.948m each

cornrmissioned by the Sth Sharjoh Biennial, | arn =een
in a de=sert landscape, vacuurning the =and of the
de=sert. It iz an endless process, as | mowve across the
sands in a continuous vacuurning rmotion, as a visuaal
conternplation to the question of how rmuch liFe is given
and how much is  taken away?
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Gon Seok Ryu
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I'm sorry, Installation TV, wideo loop, 7.21mM

In this video gou can see only a small television and a
Few objects on a table.

In Front ofF the T% i= a CO sleewe, which reflect=s the
screen of the TW.

Through the mhirkor gou can read “T'rn sorrg® in 28
different languages.
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pmi In=stallation

Hecktor Rodriguez
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Fes Extensa, installation video, 20r

Single-channel video, color, sound. Awailable as Hini-0O%W
ar OO,

Fes Extensa is a work of experimmental digital anirna-
tion about the Fluidity and rnatabilityg of spatial Form. 1t
Follows the continuous fransfForrnation of an abandoned
roorn, the wideo’s =sole “character”, into a disorienting,
unpredictable, and inconsistent space. In the course

of this wideo, spatial perception deviates Frorn Faril-
iar laws in ways that evoke and challenge distinctions
between “inside” and “outside*, between “environrment”
and “object”, and between “object” and “process®,
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pmi In=tallation

HMaria Lalou

olliLylo

Orop=, wideo installation, 1.22m loop

Orop=s is a video installation, guoted From mowvie, pro-
jected wertically on the Floor where the wviewer who en-
ter to this space wil be immersed by an illusion drops
corning From this closed-open space.
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pmi In=tallation

Bashar Alhroub
gyl yliiy

Mo Tirme Mo Place, Yideo Installation, 2.7 m loop

This video researching in the hurnan relation with the tirme
and the place, =0 the =situation of rmental confusion which is
the result of the rapid Evolution of hurmanity life, especially in
the conternporary cites, where the human has become in the
serving the econornic machine instead of being =serving hirn.
LWUith this acceleration | becarne Find myself in the daily routine
losing rmy Feeling in both of the place and the tirme what hap-
pened yesterday it is happening today and tormorrow. And the
hurman relation with other or with the place or the tirme be-
corming rmore  mmechanical lacks humanization substance and
sense of their existence, For that it was psychological reflec-
tion= Which took a conternplative dirmension in the space, as
well the ghosts, phantorn, shaodows=s  and gels Forrms which do
not hawe the Forrn and dimmensions so as to recognize them,
this work try to think and entering into the selfF and where
the extent has reached, and diving in the depth of this horror
which posed by this kind of liFe.
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Karin van Roosmalen

tuillnjgy ala cuyla

Sodot, cerarmic, video projector loop 189sec
There i= a mood of strangeness and huror.
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pmi In=stallation

Jane Chang MHi

Two Truths, installation, Finished maohogany weneer on
paper, =.29x 50cm

The Buddhist doctrine of the two truths asserts a rel-
atiwe truth and an absolute truth and these two truths
co-exist together.

This work i=s specifically armbiguous, allowing the viewer
to consider iF the piece depicts two chairs each with
one wiew or iF it depicts one chair seen From two views.,
Like the two truths doctrine neither is rmore accurate
than the other, but in Fact the two wags of seeing co-
exist together.
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pmi In=tallation

L. Ashwyn Collins
iulgs dygail

Colony, wideo installation, 12m

The 12 minute video loop is intended to be projected on
a wall in the corner of an ernpty.

Uith handheld camerawork and a spotlight, the video
uncovers a trail of ant=s along the perimneter of a dark
Foor.
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pmi In=stallation

Woodrow Kernohan
almgips gjagg

Frarme Refrain, video installation, 2.21m

The irmage contains three internal Frarmes: 1. the window, 2. the
window reflected in a mirror, and 2. a wall-rmounted television
rnonitor. Displaged within each of these three internal Frames
are duplicate sequences of pre-existing Footage, quoted From
nautically thermed Hollgwood Filmms. The Footage was gathered
through watching hour upon hour of Filrms and excising ting Frag-
rments From thern, The criteria For selection process was that
the Footage be of the open sea (i.e. no land or abjects in sight)
and that there be no dialogue (e only atrmospheric sounds
or incidental rusic). These appropriated Fragrments were then
grouped into sirnilar elernents or thermes (e.g. calm sea, rough
zea, sunsets, etc) and arranged as a sequence to produce
a sound-piece From the discordant and emotive soundtracks.
This composition is what dictated the Final order of irmoges that
charts the passing of two dagys. Frame REefrain is plaged in
continuous loop.
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pmi In=tallation

Tobias Collier

wlgs vubibgi

—

Ernvelope, 7 min

Ernvelope® was Filmmed entirely on location in the al-
Hamidigeh souk in Darmascus. 1t consists of a single
tracking shot From west to east through the entire
rmarket. The carmera is directed towards the tin roof
capturing all the mygriaod of =mall holes that let the
sunlight through. The resualting immage is one of a starry
sky. Alongside this is the recorded sound of a busy
day in the market. The combination of the epic vision
of the cosmmos with the cacophony of hurmanity raises
rnany thoughts about our place in the universe.
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FRheim Alkahdi
cnalill pyy

Subtitles For Stolen Pictures, 2m
Constructed using appropriated press immages From

the occupation of rag, this experirnental wvideo is corn-
prized of twao elements: pictures and subtitles.
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pmi In=tallation

Karl Ingar Roys
gy )leal djls

| -~
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To whorn it May Concern, 2m

In his video Karl Ingar Rdys mixes together rmany difFfFerent cornmer-
cials to give the work a completely new meaning.

The rmessage is presented just as Fast as adwvertisings® aesthetics, al-
lowing the wiewer to be tempted to interpret the work within an adwer-
tising critical context. One becormes seduced by the editing. Sentences
such as ‘Apparently you newver had it so good® and especially How
clear do gou want it to be?* Fall right into the correct interpretations of
the cornmercial; that the cornmnercial seduces us with simnple solutions
of eternal beauty, youth and success.

But no, iF you look closer at the video work, the wideo becornes some-
thing cormmpletely different. It is simply a video-letter where one per-
son ends a relationship with another person. The couple, though seen
only From one perspective has a confrontation with their wishes, their
drearns and the life that this person has lived in the relationship. <To
whorn it Moy Concern® suddenly becormmes sormething wery. personal.
Since the idea suggests that it could be two =separate interpretations
of the work, the cornrnercial and its language is stripped and revealed.

[text by Anne Britt Rage)
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paqi Im=tallation

Iman Hasbani

ENILILYILT

Wision

Orearn..Life..Death. Future_illusion
All inside us.
Art and ernpty to see this word=s on the real liFe.
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Muhammad Al
cnle annn

Habitual wiew!
Orill=

Thi=s artwork reveals the conflict that results be-
tween human beings - due to consurmer society and
the accurnulation of viclent images placed in our minds
through rmowvies, satellite channels and mass media.
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paqi Im=tallation

Hisrine Boulkhari
Sylal aypy

128 i

e N AN 1Ay () o ysby (D) 0Ny oy

By the fig and the alive  And the mount sinai And this land secure

the secure land

Faterials: QOlive tree, luggage, earth, rmany little bags
with earth inside and sentences, writing (Frorm the Fig
surat Frorm Ooran)

Fhotos were taken on the border between Syria and
the occupied Golan Heights
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pmi In=tallation

Alaa Younes

Balcony

This artwork based on irmagination where the artist creates a
world like a drearn related to the contents of history, The artist
irmagines herself in an apartrnent in the central of Cairo, as a
wornan ofF the Fifties which, immagine herself another person.
Worman living in her private area and =it in the corner of the
square roorm, in every aspect of the roorn there i= g window
o balcony open on the balcony of diFfFerent neighbor. The tirme
in thi= roorn is FUll and she is wery attentive to details, a col-
lection of =mall things like the beautiful decorative woven iterns
such as crochet minute precisely. They surround For perfec-
tion in ewery aspect of life no rmatter how contradictory, but
change their plans constantly depending on what can be done.
The work inspired the style of this worman in her armbitious and
obsessive love of possession.
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chllas perforrnance

Luciana Lyrio

saliug!

Con=solation

The artist Luciana Lyrio From Brazil, perceives the
ernotional relations created in =elf relations, and in in-
terper=sonal relations.

She Focuses on the status of wornen in society in diF-
Ferent cultures.

In this work titled “Consolation®”, she deals with worn-
ens’ Oppression.

Her concern is about all kind=s of violenoe against worn-
en who hawvew suffered since ancient times.
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chllas perforrnance

HMaria Lalou

olliLyln

Economic Express or Mobility Express Expedition
Z2010-Fig therapy

The Piggs are representing consurnerismn of the 21st
century, as well as the hurmanistic behavior towards
anirmal breeding.

The expedition took its narme From the “Econornic Ho-
bilityg*
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chllas performance

Beate Hecher/Markus Keim

nyla uugs)ln/ paum el

FATIGUE FRALTLEE I

Fatigue Fracture, 20m

In our project FATIGUE FEACTURE I, we explore the
huarnan creative process as a self-consurming wariable
in the pas=sage of tirme. Mothing is staged - the naturally
ocourring rmorment of exhaustion is presented as a real
condition.

The work is cormmposed of two elerments that interact
with each other - the First one is the visual elernent, the
other purely auditory.

Uith thee wisual elernent, the ernphasis is on physical Fail-
ure; with the auditory, immnaterial processes are in the
Foreground.

The wiewer sees two Figures tryging again and again to liFt
the grawvitational Force on the one hand and to run and
jurnp against a wall on the other.

Cver tinme as these physical efforts continue, the coordi-
nation of the movernents get increasingly uncertain, the
dymarnisrn of the bodily processes decline, rhythrnic in-
terruptions=, errors and accidents slip into the continually
repeated atternpts. The potential For Failure increases.
The ariginal utopian irmpulse to create an eternal Form
and transfer this into reality does not succeed.

The plaged back audio describes the utopian designs of
previous centuries proceeding Fromm an idealized irmage
of rman. These idedlizing textures Form the psuchophysi-
cal Frarme of reference For the Figures in action. They
are the theoretical counter design to the real process of
exhaustion that is shown.

ﬂ lwoll Hu=tria



IUhat or who irmpels the Figure to repeat the texts in
the audic as well a= the rmovernents rernains an un-
answered guestion in FATIGUE FEACTURE . Rather,
the existing control/self-control mechanism mnanifFests
it=self a= a gho=stly Factor, as a wariable of growing signifi-
cance in wiew of the changing conditions in which control
rmechanismm=s are becoming less and less transparent
and the pressure to perforrn successFully is =steadily
increasing. Uhat rermains i an absurd gap, a blind =pot
in the space between control and =elf control, betweesn
rmovernent and speech, between idealized thoughts and
the possible real
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K30etI3ppekljifo Lectures & Warkshops

HMichael Windle
tnlanlgd4ayln

In the surnmmer of 2003 | helped create a video work
“FPortoRarna® with the local populace of a seaside =sub-
urb of Edinburgh called Portobello.

It was the latest in a series of experirments involving
self generating and randornized narratives using wideo.
| sent out a call to angone interested to send e wid-
eos (in any quality - HO or rmobile phone) of Portobello.
| was keen to see unusual and unique perspectives on
the place - perhaps aspirational or confessional. The
re=sulting 200 video clips have been inserted into a
cornputer prograrm that runs the clips in split-screen
Forrnat and in randorn order to rmake a different wiew-
ing each tirme. An extra soundtrack has also been
added (randomly) to allow For audio continuity and wi-
sual Flow.
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K306 perljiTd Lectures & Warkshops

Stefanie Wuschitz B Karin Kosina

g4 ala - fiawlg il fiw

INTERACTNVE STORYTELLIMNG

This art workshop explores new Formns of narration and
creative expression. To

create interactive stories, we wil create electronic in-
terfFaces, experimnent and play

with anirmations. At the end of the workshop we will pres-
ent our interactive stories in

a =srnall exhibition, inviting outside visitors to comne, play
and enjoy.

The workshop is targeted to Fernale artists with curios-
ity For new technologies and

interest in international exchange. Previous experience
with prograrnrning is not

required. The participatory workshop also tries to Foster
a collaborative dialogue

armong Austrian and Syrian artists.

The artists are encouraged to share their ideas, dis-
cuss their concepts and develop

their individual creative projects during the process pe-
riod. The workshop will be

separated into two parts: one aiming to reach a basic
understanding of interactive

circuits

The =second part tryging to connect the interactive cir-
cuits to g computer to

contraol visuals and anirnations.
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dneiiliyggilpln Lectures & Workshops

HMarc Mercier
muugn ¢ljln

Electronic Foetry
“ideo art is not only a tool to mmake art. It is mmostly g
way of living the world. It is to live the world poetically.

That is why we choose to speak about electronic or
ndrneric postry.
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dneiiliyggilpln Lectures & Workshops

HMarkus Keim B: Beate Hacherf Austria
Ll \ e enili- p w4 uug4)ln

topian social designs and exhaustion of rman: conteol
and self- control: our personal difFficulties o do Final-

ize the project: tthe diffFerences between the perfor-

roance and the installation: Physical exhaustion in the
art spaces.
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Karin Uan IE!:“:IEITIl:IIE'I'I.IIII Hetherlands, Hewzeelands
lxuljgi-lailgm \ cullnwgy alé cugla

Fine arts professor of Fine arts, speaks about process
and self-reflexivity in conternporary art.
TransFormation and Interpretation

o How to get rmeaning into a conternporary art prac-
tice.

How do we rmake art about our relationships with the
world? Why is it immportant to do =o'
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Artistic Project organized by:
AllArtHow

“Behind Words" is an artistically and cul-
tural project airms to authorship a conwver-
=sation between Man and Wornan and cre-
ate a kind of open discussion cycle about
the new generation through project to
produce several video arts For 10 artists to
explain how each side look to the other
The project has been produced in 2003
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oguiill Curators

Hazem Hamuwri
(Bgna pjla

Cold Breathe, 4.21m

| could not separate these circles From each other,
The Self and the Worman then the Lire

Oorminated by the cruelty of liFe, and experiencing the
hardest rule is that worman go to becorme sormething.
The desting of the =elf is lost only because they are in
constant mmotion.
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oguill Curators

Adnan Jatto
gia abiae

| arn Twelve, 1.02m

They were plaging together and still spin the liFe wheel
and when one of thern had come to the twelrth years
aold =he will dizappear and the nurnber are not going to
decrease

In lifFe we all hawe the right to play..
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oguill Curators

Fadi Homuwni
(Bgnn Bald

ArtiFicial, 2.11m

The video is showing chair under a transparent tissue
and a sound For a person who is breathing and holding
the carmera.

The work simulates the wornb prison where the girls
are living even after the breed and nothing are going to
get through only those breaths.
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oguill Curators

Hiba Rizouk
igjie dim

Corners, 4.13m

In these impoverished spaces, where the hope is miss-
ing with =0 long denied bored, they spent the mmost of
their tirme.

He has only the ability to Find a way out of this bore-
dorn, and it rernains lonely duing with her leisure,

1E.19.Lilgj

Inaiigdn alwany, dioll dyidell do il de cagdlall copéall (wilaall iyim cna
£halllmlid i1 g cnm cniifig Aol lia an pgyall ddyhaly) eahing aang

hjg_u] !E:I=||"i|:|




Giwan KhalaF
wala alga

TR e |

Fermale, 1.29m

The balloon syrnbolizes in this work to the Fernale,
where they criticize the position of the mmen and how
they look to the Fernale as a tool to deal with it For the
Fun, as soon as he lost it, he begin with new one.
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oguill Curators

HMaha Shahine
(| [mn

Frare, 5d=sec

| arn showing the surface Look of the mman to the
worman by lirniting the interest in her appearance and
neglect her desires and her internal worlds where he
put=s her in Frarne lirnits her mmovernent and eventually
turning her mmind to the body Mude imprisoned within
the Frarmework.
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ogiill Curators

Hisrine Boulkhari
Sylal cypn

Accident 2.942m

The written words in the video is telling story about
car accident, where the sound into the hospital comes
late, rysterious and cold, accormmpanied with this =sta-
ble Frarne For two persons almmost disappeared in the
darknes=, seerningly Far apart in half of the Frarmework
without being cornbined

Thi=s is the ernotional relation between rman and wornan
when they are on the top of the moments - as | ex-
plained- ernpty except From the choc

After the accident, the loss get to be rmoral or sponta-
neous and the pleasure of going Fast just disappeared.
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oguill Curators

Faozan Mohsen
(uunn alj

Faralization, 1.29m
U= bless to give the maternity of creation
IUhat does it Feel to gou just the creation of what is
dlive?
al,PE .iidile|
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gigiilt curators

FRaed feno
guj 11l

She and he, 527

gourng dancer From Syria get together in one roorn a
with young dancer Fromn Armmenia, without talking each
othier and without music,

They only mowe their body with a high and improvised
senses Wwhere it creates dances dialogues with a lot of
rneanings For sorme and might mean nothing to others
The Filrmm try to evoke the spontaneous =ensory be-
tween a rman and g wornan, regardless of time and
place and external influences.
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oguill Curators

Rouba Khwais
Tal[{LYE ¥}

Stereotype, E9sec

He Changed, transformned, appeared with difFFerent col-
ars to have waries presence, in static way, despite all
the atternpts to show us g small part of his Mmodernity.
e =ee hirn, change and change but ewven though he
looks like hirmselr as iF nothing had happened.
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Program curated by:
Ri=ha Jamal, Filrn Maker, Teacher in Umiversity
of Taronto

Divers=ity, our strength

The city-wide rmotto of Toronta is <Oiversity,
our =trength,» which refers to the city:s
diverse linguistic and ethnic cornmmunities.
The current selection of wideo works
seeks=s to investigate this rmotto in termns of
Toronto wideo art. Focusing on seven
different Filrmrmakers, the prograrm presents
diverseFfilmmmaker =, approachesand subjects.
Thi=s diversity expands our notions  of
conternporary wideo art, while displaging the
range of talent Toronto has to offer.
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oguill Curators

Sarah Shamash
e Lo Lo &y Lo

Ariadne’s Thread, 12.25m

This video takes its narme From the Greesk rmgth
wherein Ariadne Falls in lowe with Theseus who tries to
kill the Minotaur in Daedalus? labyrinth, Clever Ariadne
gives Theseus a ball of red thread =so that he may Find
his way out of the labyrinth after kiling the Minotauar.
Cur personal trajectory is as conwvoluted as the laby-
rinth itself. From one architectural mmaze to another,
the red thread leads the viewer on a journey that
weaves in and out of a drearn like state.

11F, PO .cniabuyal albua

i dglay 8 illg uwg i ung enialyal i dyn d0bgy dghuwl an doell puwl uyidl
augllula dalin cndgiguloll

an aggall cigh 1l oAyl alhyall do lpen s aogun il i34 30 cnoalyal pads
Joiguloll iy ol 20y dalinll

Amwd’ d@binll ol a1l 16en ga ennAdl Byl o

lmhgya quwiiiily cnd amlinll :loall alhyall 6y g palg cnwaim dlyl da igg
.al aylagdala

lwia\lne CanadadFrench




ogiill Curators

Rick Palidwor
jgruly ey

Hi Lights, 153m

“arious conventional light sources (traffic lights, street
lights, candles) are plagfully are shot with a shutterless
Super 2 Film carera, and hand-held, with rnaxinnunn
jitter to create the patterns. This allows the camera to
capture what the eye cannot.
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HMike Hoolboom

podgm iyl

WUriting, Srn

A writer in Arnsterdam discowvers the six kinds of per-
sonality.
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gigill Curators

Aisha Jamal

dlnq diiyle

An (un) original Love, Srn

Inspired by the book “A Lover’s Discourse* by Roland
Barthes, this Five-rminute experirmental Filmm reflects the
contradictory nature of lowe, its uniqueness and, as the
title sugge=st, the =trange unoriginality of this lowe that
i= =0 unigue, yet reflected =so clearly by the words of
another.
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gigiill Curators

Martin Zeilinger

yubyj ougyln

has good Judgement and strong goral
and ethical values, -

—

That Fatefal Hight, drm

This Found Footage Filrn appropriates a short sequence
From Forman Folanskits 12922 Filon “Frantic,” which is
re-edited to comment on the wel-docurnented con-
troversy around Folanski's involvernent with a minor
in 1977 in California (which resulted in Polanski's erni-
gration From the LS., and his recent arrest in Swit-
zerland). The Footage From “Frantic” is re-edited and
paired with excerpt=s Fromm a psychiatric ewvaluation

of Polanksi, conducted by the Californian Court, The
simple interaction between image and text points to the
various interpretations of the events that took place in
1977,
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John Kneller

JINCYTLY

This Filrn has no Cormmmercial Walue, 22m

Thi=s Filrmn mmediates between order and chaos in the
universe and cormmparesdcontrasts this with man's pro-
pensity For rmanufFactured chaos. The Filon also explores
the contrasting natural Forces of timme and space and
rnarn’=s Futile atternpts to control his own Fate.
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Alison 5. M. Kobayashi
cnifibiligs p.ow aguyll

"I LOVE YOU GEORDON NICOL"

Eat 7our Words, 2.28m

Geordon Rutherford MHicol was iy second BoyFriend.
At Five months he told e he lowved me.

At six rmonths | Felt bad For not sayging | lowe gou, so
| lied and =aid | did. At sewven rmonths we broke up.
In this video | take back rmy love by eating iy words
toasted onto pieces of bread.
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Program curated by:
Pilar Altilio
Argentina’/ Buenos Aires

FProfessor of the Chair and critical analysis
of conternporary artistic practices
Postitulo | and Il of the School of Yisual Arts
Martin MMalharro

ciy ll uupl gy

Jiynlenll dall Glwgloall Baddl il cnd 63kiwl
ilinall agiall gjlalln ayijln dla




Maria Cristina Cardona

[igayla Lugfimgya Lylo

Fapilas Gustativas (Taste Buds), 2.45m

The description of a mmedical text Renaissance under-
lies wisual experience between Fascinating and repul-
Sive.
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gigiilt curators

HMarcos G.Caluari

5)lalla.a uugsln

Ela, bla, bla (Elah, blah, blah), S.25m

It could be =aid that each of these impossibilities are
reciprocal,

It i= inability what keeps=s this duality, since one narrative
depends on the other and being only inches apart they
do not seern to reconcile.

It is impossible to decipher which story is a parasite of
the other
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Adriana Sasali

el Bilyjal

For the rest of his life, 53=sec

Fetaphor For liFe: the attack of ants on the worm
opens the idea that everygthing has an end and serves
on its transForrnation.
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gigiEll Curators

luo Aichenbaum f Ariela Bergman
aloapy lyl/ po iyl ga)l

Letania, 2.05m

“Prison infinite as infFinite gyou cannot run away From
gou* Fernando Pessoa.
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22es Instants Vidéo
Choreographies

Since 2007, AlArttow organization and Les Instants Vidéo MNurnériques et
poétiques have been building a more and more Fertile partnership. Marseille and
Darnas have a part in making the MHediterranean a large territory of poetic,
electronic and digital experimentations.

This year, we offer a prograrn that will question the notion of Choreography in
video art creation.

Whetre we wil see that wideo art is a dance of images, of sounds and of bod-
ies.

Short introduction to video art, to conternporary dance and music
by MHarc MHMercier

“ideo art and conternporary dance hawve always get on wery well One of the
rmore beautiful of their encounters was surely when the founder of wideo art,
MHarn June Paik rmet the dancer and choreographer MMerce Cunnigharm. To-
gether they redlised in 1972 the mythical video HMerce by MHerce by FPaik. Here
i= the sunopsis of the Film :

MHMerce by MHerce by Paik is a two-part tribute to choreocgrapher HMerce Cun-
ningharn and artist Marcel Duchamp. The First section, “"Blue Studio: Five Seg-
rments,” is an innovative work of video-dance produced by MHMerce Cunningharm
and wideo rnaker Charles Rtlas.

Cunningharn choreographed the dance specifically For the two-dimensional video
ronitor screen. Atlas uses a variety of video imaging effects, including chroma
key, to electronically transport Cunningharm®s studio perfFormnance into a series
of outdoor landscapes.

The audio track includes the woices of John Cage and Jasper Johns.

The second part, produced by Paik and Shigeko Kubota, Further queries the
relationship between everyday gestures and Formnal notions of dance. The tape
includes snapshots of the Mew York art world, a rare interview with MHMarcel
Ducharmp by Russell Connor, and a rmeeting between Jdasper Johns and Leo
Castelli.

Since then, video dance rmade its own way. Sormetimes the Filmmmaker only
catches bodies dancing in a space. But most of the time, he is also dancing.
His glance is dancing. And after, when sitting in the cutting roorn, he makes the
rnachines, the immages, the colours, the shapes, the sounds dance.... He is joining
the dance.

The same things could be =aid about the relationships between video and con-
termporary rmusic. And again, Marmn June Paik performned an arnazing duo in
1976 with the composer and musician Jobhn Cage, A tribute to John Cage.

A Tribute to John Cage is Faik’s homage to avant-garde cormmposer John Cage
A rnajor Figure in contermporary art and rusic, Cage was one of the primary
influences on Paik’s work, as well a=s his friend and Frequent collaboratar.

In this rnultifaceted portrait, Paik creates a pastiche of Cage’s performnances
and anecdotes, interviews with Friends and colleagues, and exarnples of Paik’s
participatory rmusic and television works that parallel Cage’s strategies and
concerns. The methodology and philosophies that inforrn Cage’s radical rnusical
aesthetic - chance, randomness, the democratisation of sounds - are ewvident.
as he perforrns such serninal plecez as 4 33* (of cornplete silence) in Harvard
Square, or throws the | Ching to deterrnine performance sites. Ammong the col-
lage of elernents included in this work are segments fromn Paik’s Zen For TYW;
Faik and Charlotte MMoormnan in early performances, including the T Bra; and
anecdotes From composer Alvin Lucier,

The screening prograrm by Les Instants Video in Darnascus is a cornbination
of this double encounter with conternporary dance and rmusic. So now, it is the
audience’s turn to join the dance and the music.
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lfim.gj.ﬂ aﬁm Partners Programs

Zahra Poonawala

HRLINA Kj6);

Lrorchestre, 2.20m

A composition For the Sth Symphony (extract From
the 1st moverment) by Dwvorak, played by the orchestra
of Strasbourg University at the collegiate church in St
Martin in Colmar (France).
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Marc Guérini

el dijla

Ouelque part (comme si), 12.25m

Fealized during a residency at the University Paris X
MHanterre. Choreography Jean Gaudin, Interpreter Rico.
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Lulapianlyy  Partners Programs

Dom Labreuil
Blpll pga

The world trade under tention, 5.22m

An extract From the OWO <Dorn Labredil impostare in
polysonne::,
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Lulayii ol Partners Programs

HMonilkka Duttao
ligalarign

& goats, 120m

The irmages where all Filrmed out of the window of a car
driving along a Scottish coast.
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Grecu HMihai

Coagulate, 5E.55m

Absence, presences and aquatic distortions in a cho-
reography For Fluids. Enigrnatic Forces contort the laws
of physics and hawve an immpact on the behawviour of the
harnan beings.
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Lulayii ol Partners Programs

HMariona Uassileuva

Ll yuild iy lo

PRESTOCIREES R
EPTUGIR Wl

Traffic Folice, 1.3
Twao traffic officers are making their job.
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Enrlque Finuel Martin

$0]l5 akdh 55&@“

The dancer’s cut, 7.20rm

Good dancers are able to dance whatewver rmusic is
played.. A vwisual and sound choreography created
From immages taken out in difFFerent Filmns.
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Alexandre Uera

Hjda jylituilt

O regresso de Ulisses, 19.50m

The Return of Ulysses. A choreography with Andréa
Sales, Carlos Mascimento, Liliana Costa, Possiddnio
MHMontenegro.
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CologneOFF U - Taboo! Taboo?
Curated by
Wwhilfried Agricola de Cologne

The Festival therne goes down to the question
whether the social ban, called TABOO can be =till
existing in tirmes when all existing -taboos - are
broken. While in non-Western societies this social
ban i= =till widely practiced as a traditional Forrn,
in the Western societies the traditional Forms of
social and rmoral banning are replaced by new,
but individual ones, since the hurman being and the
hurman society obviously is not able ta live without
guilt and rnoral restrictions.

There are countless rnainly personal reasons
why people are Forced or Forcing thernselves to
speak a ban, by refusing to talk about subjects,
situations, violence etc.. whether dornestic, social
o adrninistrative viclence belongs to the old and
new taboos in all societies on the globe taking in-
Fluence on mernory and identity.

The present selection wants to show how video
rnakers corning From diffFerent countries, cultures
and societies reflect an ancient social act, which
i= mmore conternporary than ewver.
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Lulayii ol Partners Programs

Sreedeep

1 minute crash-course on SEQUCTICOMN, Trn

this is g piece of sarcasm that apparently invites the
viewers to enter the circles of seduction; ‘circles® that
rnight acquire multiple meanings (sexual or asexual
identities) after one minute of crash-course.
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Casey McKee

Corporate lUarfare, 2.22m

armn an incredibly powerful businessrnan who contiunues
to clirme higher and higher up the ladder of success,
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Lulayii ol Partners Programs

Margarida Paiva

L1l |14yl8)ln

Uho lives in g head? 4.20m

Uho lives in oy head? is an experirnental video which,
with the use of repetition, explores the cormmpulsions of
rmadness and the sense of Fear. YWaguely inspired in the
Fictional character of the rmodwornan in the attic, the
video looks into the role of the rebellious and insane
worman in certain Filln representations.
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Lulapiignlyy  Partners Programs

Erika Yeomans

uuilngy lay)l
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BOO! drn

A =suspenseful video haiku of horror and gallows hu-
ror; where a young rman gets robed in by a cat lady.
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Lulapiignlyy  Partners Programs

Liu Wei
Sgg

I= Fighting Our Machine, 94.10m

Actually the cornbat between reality and virtuality in
iy works can be traced to my childhood mmernory
abounding in warious combats. When we hurnan beings
are obsessed with viclent wirtual garnes and vehernent
struggles in real lifFe, do we contral the garnes of corn-
bats or vices wersa?
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HMihai Grecu

Coagulate, 5E.55m

Absence, presence and aguatic distortions in this cho-
reography of Fluids, mysterious Forces twist the physi-
cal laws and affect the behaviour of living beings in
purified spaces.

10,07 A
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Lulayii ol Partners Programs

Dario Bardic

cliagls gyl

Etude, =2.20m
An &tude [a French word rmeaning “study®) is a short
rnusical composition designed to provide practice in a

particular technical skill in the perfornance oF to dern-
onstrate technical virtuosity.
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Lolapignly  Partners Programs

Alex Lora
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So MMuch Lowve, Tm

Adack is like a child. Jack has a dream. Jdack has lot=s
of lowe.. =0 rmuch that oy be wontt Fit in just one
heart..
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Lulayii ol Partners Programs

Istuan Rusuai

Blawgy alaiwl

Fas=, Im

Uho we are? Are we only codes in the big systern™? IF
we are only nurmbers or codes, the situation can turn
wrong when we Forget the Passiword)

algn

criignlljlay 2ia.jgn) gl pliyl 2y s 13] ¢ plbcll cnd dy s jony hiid aa0 de ¢ in
ygnll [nla] cnwi nxie imbla dady

Wyl Hungary 97



HMagmart International Video
Art Festiuval
Haples/ltaly

It collects wideo artworks by artists From
all the world, and yearly itx=s Jury select
the best 20 videos to be part of perrna-
nent collection of CAMM - Ca=soria Contern-
porary Art MHMuseurn.

The awarded wideos are screened at CTAM
during the Final event:=s night.

Along its Five editions (currently, is on go-
ing the FiFth), the Festival has collect over
1000 video artworks, and its wideo art col-
lection is one of the most wide in Europe.
MHMagrmart will organize special international
events For Universal Forurm of Culture,
that will take place in MHaples, [taly, on
spring 201=.
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Lulayii ol Partners Programs

HMurka MHaarit
iiyjln 5)gn

i r =T

I DR AP

Taste (4 edition), 2.20m

The video called “TASTE* (Z2°20) is connected with
the painting called “TARSTE".

The process doesnt seern normnal, but according to
the artist, the only way to determine sormething, indeed
i= through natural experirments- direct contact of cre-
ation and creator,
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UViana Cleantho

A still eye doesnft zee (9 edition) $4.941m

receiwed the First prize at Mational Art Salon ofF
Fetrapoliz, Raul Leoni Cultural Center, Petrdpolis, R,
in gugust 2002, It is a visual poern, concerns o urban
loneliness, shown through morments of a street dog
liFe=.
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Lulayii ol Partners Programs

Hisrine Boulkhari
Sylal aypy

: -.',i'l.

Them - me (2 edition), 2m

| look into rgselr & the others who live inside me
Thern is me & me is them, these Faces who do not
Finish and who | keep thermn - they keep me inside me
This is an atternpt For the conscious to discover the
unconscious by using this wisual concept to

rny contrast world, the real world For the unreal Faces..
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Ishii Jun’ichiro, Costur Burcu
0204 g4 g iy caiyl

Cormpound eyes (2 edition), 9.29m

MHodern society seerns growing up towards clariFying
the notion that “people are not able to understand each
other eternally” rather than urging the one that “people
are able to understand each other.”

This i= an archive of site-specific installation “Chai on
the Balance®.
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Maya Zignone
agiyj bl

here are you (2nd edition), 2.03m
19,9 [enalill alayamall] ecial iyl
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Fato Hatteo
gJiln gila

Selfportrait (2 edition), 4.25m

The work of Hatteo Fato is an innovative wirtual dis-
solation of the traditional graphical =ign, realized by
rmeans of one cohesion between the classic tradition of
the chigroscurale design and the digital technology.
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Musser Jerry King
£114 517 )fign

Swankrnajer (1 edition), 219m
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47 thFloorStudio
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Dalek/Zu (1 edition), 9
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Al-HMhata Gallery
Palestine




Lolapignly  Partners Programs

Amer Shomali

cnlogiiijole

Oyging of the Light, 5.43m

* Death is not the greatest loss in liFe. The great-
e=t los= is what dies inside us while we live® Morrnan
Cousins

It i= Palestine, the big prison, the illusion of peace, the
daily choking, and the thirst For Freedorn..and =till |
don’t believe that wviolence is genetic.
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Imad Badwan

alga alne

MHazes, 42sec

The Camp is a part of our appearance, it is our =had-
ot is our despair and hope, it moves us here and
there, it is within us and engulfs us.

| want the wviewer to visit the Carnp, to live the contra-
dictions, conflict and rejection, to Feel the depression,
pain, and all that is Felt in the Camp liFe.
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Mohamed Abousal
tlw gil 2010

MHernories burn, S.03m
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Lulayii ol Partners Programs

Mohamed Ahmad Al-Hwajry
5jalgnll ann| anan

the children of Fire, 2193m

rHight i= the tirme in the liFe that stops working and movernent,
this what we knew since the early childhood it's the tirme of
sleep and it*s dark color remminds  us with with all rgths and
rmysterus stores that Frightens children who can®t dear to

go out and play and have Fun, but in Gazao®s dark night the
children go out to burn the Fear and hawe Fun with their own
prirnitive garmes to over corme the difficulties in their living
Jand wectory with their innocent loud laughs, and gou dontt
krnow the secret and cann’t differntiate is it because of Fear
or the appost is right, is it the power they gain. to my knowl-
dge the are the children of Fire who own the life although the
darkness
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Mounther Juwabreh
iplgn jiin

Trinity, 2.29rm

The Mews carries many meanings, mostly, motive us
in a ritual dance in all its consequences,

| snipped hundreds=s of newspapers, danced together,
with our pain and our happiness, accornpanied by the
irmages of the deads on the pages of the newspaper.

In this work, | cormmbine the body with the =pirit and the
rnaterials.

Oaily contradictions hawe becorne a mix of tirme beyond
the crisis.
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Raed Issa
crun e 11l)

o

The child and plane, 2.5%m

It*= a structural work which consists of g papery plans
and a balloon covered by newspaper.

The idea carme into myg rnind when | =aw a child play-
ing with this papery plane howewver | irmagined that the
plane which Flies in the sky a= a horrible thing that
Frightening children while this plane is a touchable and
rotten thing which they use as a toy Flickering lefFt and
right.
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Medrar For Contemporary Art
Egypt

MHMedrar For Conternporary Art is an artist
group that aims to create opportunities For
young wisual artists based in Egypt.
MHMedrar hopes to act as a Facilitator be-
tween ernerging wisual artists and orga-
nizations - cultural, corporate and phil-
anthropic - interested supporting wisual
artistic practice.

MHMedrar regularly organizes events, Festi-
vals and workshops to promote and acti-
wate the wisual arts in Egqupt
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Ahmed El Azma
inkell apal

A night, 4.15m

The traffic, congestion, Fast pace and chaos of living in
Cairo hawve bormmbarded roy train of thouaght, trging to
establish a purpose or reason to achiewve stability in a
chaotic environmment. Sormetirnes it is overwhelming but
at other tirmes melancholic. The extrerity of emotions
| undergo in such an environment is portraged in iy
videos and art.
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Hind & Am=saa Alkolaly
cnlléill cloilg 21

Princess, 2.23m

In The Princess, El Kolely sisters explores the concept
of the =acrifice as an offFering of an anirnal or the sur-
render of something treasured or the loss of a walu-
able entity.
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Israa AlFaky
cniidll oyl

Tabia, 1.22m

Suffering rmade us all in one mmold leading to the end of
the transparency From our lives.
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Ahmad Alshaer
jelill anal

Under Exarnination, 2.22rm

There are rmany in the liFe of the person to the sarme
standards depending on the culture and laws of the
surrounding cornmmanity with all the respect of the reli-
gion and custorns, concepts, and always Find ourselves
under exarnination by either of these standards, or
that we reject completely.

Developrnent of these standards?

And i= it right to set

o T
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guallas Wideo art

Gabriela Stellino £ Fernando Viani

el gailiya / gilyim Lyl

#ango, 2.55m

Fainting <<ango i= a line-up of landscape-irmages,
which shows, the variation principle and the sarme point
of wiew in sequences.

The pianist Fernando “Wiani plags his own cornpositions
For *ango.
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guallas Wideo art

Pieter Geenen

C

B ®SFErje TUFYTUE @)=l

MHostalgia, 12m

In the context of the since 1974 divided island of Cy-
prus ‘nostalgio’ guestions the geopolitical rmeaning of
land and the touristic exploitation of the landscape in
relation to political propaganda. ‘nostalgio® also reflects
on the ernotionally evoking and prowoking qualities of
the landscape. How can this physical border betweesn
Greek and Turkish Cyprus be a mental border?
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guallas Wideo art

Kikao chulelu

WUind rmaker, 10.52m

The Fleeing wornan, who takes shape and dissolves in
rmovernent and tissues. Oance that is alrmost despair.
The body that twists itself rmakes the wind blows.
Flikering, 2.942m

Frorm darkness to light and back to darkness; an
ermotional self-portrait.
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guallas Wideo art

Patrick Bergeron
agpap chyily

Loop Loop, Sm

In a train going to Hanoi in Wietnarn, the houses board-
ing the railroad are passing by.

=ing anirmation and timme shifts this video runs For-
wards and backwards looking For Forgotten details,
rnirnicking the way rmernories are replaged in the mind.
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guallas Wideo art

Stéephanie Morissette 8 Dale Einarson

aguylyl endla / tiuyygn el i

Arnerica rmon Arnour (arnerica my Love), S.10m

The history of the Arnericas is revisited through the
rmernory of a past lowve relationship. Armerica Hon
Arnour i= a black & white anirnation rmode of drawings
related to the history of the Arnerican continent and is
inspired by the French rmovie Hiroshirma HMon Arnour,

] NOWETITLY PN

i un ddllel iilyai pe laynl aglili
ayLilly by 1l lmnwy i agulllg wag Il @4y pguwy e jlye g doelllim
i Ingdigye cnuyall plyall an il giung enaglll

—anada




guallas Wideo art

Alexrandros Pissourios
uugyguy aug)ilwall

Windows, 2.22m

A rmeditation in a space.
aB FA dials
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Carolina Saquel

sl bylgls

Heimatwechsel (rminidy, color, stereo sound), 2.233m

Heirmatwechsel is part of an experirmental project de-
veloped during a workshop in Dortround, a city in the
industrial of Gerrnany. Focused in the relation betweesn
“hiurnan® and “industrial® scales, the wvideo underlines
space and action.
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guallas Wideo art

Hruoje Zuanic
clilgj aylgayum

Gl

Author, 417m
“ideo installation explores the power and infFluence of

rnass media (especially rainstrearn TV) through the
Arnerican presidential election.
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guallas Wideo art

Leo Katunaric KADELE
tyala e ylbigila gal

“'.“ -

The rmaps to lose yourselr, 12m

Ex warrior Frormm Balkans searching For the strength
through rmultiple lives Tokyo lives instantly, the map
to lose himself. Five exciting and poetical stories rmake
roorns which contains strength.
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HMedhaot Mahmoud AlSaaoudi
81gewll agnan {inan

Search For ldentity, 5.23m

The wideo art technically handles with the Flow of the
Filrn, television, wideo garnes, editing prograrns and ar-
eds of computer and other words to explore and es-
tablish new =sensitivity For artistic expression.
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Ahmad Alshaer
jelill anal

Barcode, 2.19m

The hurnan liFe has becarne connected to a series of
nurnbers and these Figures do not chosen , but the
uniqueness of the narme , Date of birth , telephone
narnber , credit card all these Figures control the lifFe to
date of death , as a product of g superrnarket barcode
through their own know life in all its aspects.
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guallas Wideo art

HMohaoamed Aalam
plle apan

b ey LSl O L s U
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Strearn of the holy words, 7.20m

This narrative does not merely constitute a mmode of
gque=stioning of well-worn social concepts. Rather, it
hint= at the gist of the large wolumme of stories and
discussions Flowing in countless meetings with Friends,
which hawe often been met with Futility. In this wideo, a
Friend at once offers advice to his rmarginalized Fellow
citizens while presenting a social satire of sorme inher-
ited cultural Formis.
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Hassina Sakhri

YLy TR

100200 Micro MHMeters, 2.20m

Fror the hurnan egg cell o the sand grain - the begin-
ning to the end. Current Focus is on appearance even
in death .

and the video perforrmance as well as the photos corn-
bines the elernent=s of the wornb with death incorporat-
ing the eternal drive to beauty.
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guallas Wideo art

Claudia Boisserie
SpulgyLiagla

Occupied territory, 2.58m

The occupied territory: g piece of ernbroidery rmade by
Falestinian wornen in Gaza, a town with a great tradi-
tion of dres=srnaking, that gawve its name to the word
‘gauze’. The Filmn is a tribute to the anongrnous wornen
who pass on the tradition in an occupied land.
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Christin bolewski

cnawdilgl irim4a

Fountain-water-painting, &.12m

Chinese landscapes usually include =mnall hurnan Figures
that blend harmoniously into the wast world around
thern. Man and nature interact and cormplernent each
other to reach a state of balance and harmony. The
swideo scroll transposes this traditional relation of
rnan and nature into a difFfFerent, more conternporary
Uestern manner: it uses the Figure of the Western
rnountainesr eguipped with special tools and protec-
tive clothing to wanguish the highest peaks in order to
conguer nature rather than searching For harmnonious
existence, thus counterpointing Eastern and Western
ideals.
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guallas Wideo art

LWhifried Agricola de Cologne
aplga Ballgayalayabg

[ ] ST R R —

En [code] ed (), S.50m

Oigital wideo inspired by a wisit of Thessaloniki.

The work describes the principle of “code® or “coding®
in Forrm ofF an allegory, a metaphoric story a=s a ritual
of meeting, dorninating and resigning. The code is iden-
tiFied a= a state of the static, dogrnatic and conserwa-
tive, which asks For obedience, but gives no chance to
eSCape.
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guallas Wideo art

Daniel Kotterf Hannes Seidl
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Filrn For abowe the =sofFa, 1.268m

“Sornetirmes you need to produce paintings to be hung
above the sofa® Martin Kippenberger/Fatharina Kellerrmann
und Frank MHax Miller accurnulate objects. They ar-
range and re-arrange the set, they push, pile up and
tear apart. They produce sound, rmovernent, noise,
Filrn, rnusic. While the cadre is rearranged and reinter-
preted again and again, the soundtrack accurnulates
rnusical traces of what visually already has disap-
peared.
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guallas Wideo art

Tilman Kuntzel

Jyiigs olaL

Bodyguard, 5.97m

Television immages of politicians being interviewed show
us diffFerent worlds of perception. While the politician
speaks to reporters, the bodyguard concentrates on
potential dangers in the surrounding area. The viewer
becornes witness to two parallel worlds, yet is inclined
to pay rmore attention to the politician, who speaks
outwardly to rmatters of public interest. The bodyguard
bring=s to the =situation g drarmatically greater intensity,
but one that is directed inward. He is deep in concen-
tration, cornmmunicating through a small ear piece with
a network that rerains hidden From the viewer. The
irmages are characterized by this contrast, which en-
dows thern with a particular tension. The wideo =shifts
the Focus onto the bodyguard®s inner perception.
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guallas Wideo art

Uwe Rasch

el cnagl

Uith rny patent | am in the position to stretch a light
ray =so that it becormmes noise, B5.19m

The conwversion to Filmn is based on the last part of the

rmusical score in which each rmovernent is portraged in
a rhythrnical timme course,
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Konstantinos-Antonios Goutos
uugagé uug gl gy iiliniga

LiFe circle live circus liFe, 5.239m

Larmb rneat unloaded on the right side of the screen
and the =arne timme workers collect the rubbish on the
l=Ft side.

an (like always) accidental docurmentary take, taken
close to the meat market of Thes=saloniki (Greece) the
year 2005,

This video was awarded the jury’s special award at the
Greesk docurnentary Filmns Festival,
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guallas Wideo art

Caterina Dauvinio
grudlafuyila

Fa-rnrma, imn

A post-pop and post-Dadaist video dedicated to
DOavinio™s rmother, tirme, noise and to the First word ew-
ery one of us has pronounced.

Featured in the 52 Yenice Biennial - collateral Events.
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guallas Wideo art

Dario Heira
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Eccehormorn, 4.20rm

Oario Meira's artistic practices are at the crossroad
between liFe, syrmmbolic realrn and nature, exploring
changes induced by technologies on the perception of
the hurnan body, inside and outside, taking into account
how liFe sciences hawe continuously altered such Fun-
darnental topics as nature, hurnans, liFe.
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guallas Wideo art

Sara Pantoli

tnlgily &yl

Carmmino/ The way, 2.50m

The poetic of the wision waporized almmost reaching the
“rmaterialistic* of painting.
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guallas Wideo art

Gruppo Sinestetico

=0 Seconds, 1Tm

FMHaygbe the rmost paradigrnatic work of the synesthetic
group

The video records a perforrnance that, in a kind of
speculating garne. Three mermbers of the group re-
rnain hooded and hand-tied against a wall. Later, an-
other performer enters and types o a typing rmachine
whose sound mutates to evoke gun shots. Under this
sound, in a kind of visual poern translated into the lan-
guage ofF action.

e understand that words kil while the ones who are
waiting to be executed “represent” they hawve been hit
by the bullets and collapse. The work itself refers to
the wiolence, the torture and the physical elimination.

al.inliie

fiegnanll iin 3gnill dlne §ll yisl (o doell |35 10}

i payylg ayeiiin pmg iegnanll lael an @5l mby <l (o egidoell dywg
il lailag gagi enill delih dll paiviug jal Bago daay ind ang hilall imalgn
il ol dina i gy iuni ailag By Billg dgall lia b cnd.iyh ililh iigal
ed

aiil «lrinilly i agpiy o ill calad Dl G ol Lao L an dlalall ol dya ol bolan L
Jhailllg dhallylgya

il dranillg wieillg wiell ool gyl ali 12 cnd doell ey

Lty [taly 145



guallas Wideo art

Lemeh 42
EF ol

Inner Klange, 9.945m

In 12910 Kandinskij published one of his most immportant
works, Kldnge (Sounds).

The general principle of Klange was the liberation of
the inner sound.

COne century later, Lemehd2 realize=s a personal horn-
age to this Russian painter. Inner Klange (nner sounds)
i= an anirnated journey to Find the Inner sound.

19,67, cnailla |
a1l [ilgnl] gag Ul .alloel pol i 29lg cnawiaila i 91+ ple cna
cnlalall Ggall gy enle pgiiy pallal plell lunll olag

gyl plwll ala Inyy4i EP ool ciding . anjll (o 0y jgyn 10y
nlalall igall (nle jgiell iapviall pguyll iilny cna [ddalall dlgalll] aalla dala

ﬂ Ll Italy



guallas Wideo art

HMarco Balducci

tuiligally g4)ln

MHernories of Soviet Soldiers, 2.20rmm

In rnyg work, | cornbine rmanipulated archive Filbn Foot-
age, original shooting=s and special effects.

It°= a reactivation of rmernories of a sowviet =aoldier,
where I'mn tryging to explain that “every time we re-
rmernber sormething is a little bit like we learned again®
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guallas Wideo art

HMichele Drascek

chlya Luiviin

The Fourth Wall, 3. 55m

The artist performs at the centre of the stage, hang-
ing on the roof. In Front of hirn the immaginary “Fourth
wall* separates the stage From the audience. He tries
to dismmantle this wall with his =till look and presence.
He replaces hirnself in the ternple of representation.
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guallas Wideo art

Paul O Donoghue Aka Ocusonic

eigwgaagllal agigagldg

A Diarnond Formis Under Pressure, B.12m

A Diarnond Under Pressure, is an anornaly exist-

ing somewhere between experimmental Filrn and rmusic
video, cornputer anirmation’ prograrnming, science and
art.
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Jaskyung Jung 8 Sohin Hwang
ailga (ymgu g g1la gigranla
e 1 i Iye

The Rearrangernent Laboratory Projects, 94:528m

Fearrangernent Laboratory is an experirnental rimodel
For the socio-artistic research platFormn. The goals of
Fearrangernent Laboratory are to research on Art as
an alternative language and Format For understanding
the society, the arrangernent of things, and to Form

a trans disciplinary and interest-dependent research
condition. Our research Focuses on exploring the artis-
tic strategy and practice to rearrange the perceptions
Forrned by =ocial norrns and to encourage alternative
perspectives.
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guallas Wideo art

Marya Kazoun

ugjli Lyylo

Steady Breath, 217m

Steady Breath is a looping video produced after an
installation/ perforrmance piece entitled Steady Breath
as well. The video shows what was taking place during
the perforrnance in the installation.

The piece refers a lot to ancestral Ferninine traditions
like weaving, repetitive actions etc.. It also alludes a
lat to past times through the sound background that
i= used, to culture and Ferninity. In the video | keep
working/ weaving/ sewing ‘caring® For this open-ended
5’rr'u-::’|rur'e i(the installation piece that you can see in the
videao).
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guallas Wideo art

Amir £Zai Hourin
(gl 83l

Find My Hat, 12.18m

Find rmy hat is a short bio and a =elfF portrait.

BEeing on the rmowve and staging in many difFfFerent plac-
es, | get the chance to experience to live with mmany
people From diffFerent cultures, religions and walues.
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guallas Wideo art

Mohamad Amine Almakouti
tnigilnll (ynl 1000

=27, 392Meter=s of the sound, 1.25m

The syrnbolisrn of the Feelings and its esthetical value
rernain strongly connected to the progress of “Tirme*
which in Fact regulate the diffFerent lewvels of commnuni-
cation and interaction.

The existence cannot be unless in a “Place” which in
itself cannot hawve its meaning and its shape unless the
“Tirrne".
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Mohamad Yettoun
(gilinan

Fression du termmps5.249 ,

The work is going on the relationship between man,
timme and the pressures we live in our tirne.
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guallas Wideo art

MHorbert Francis Attard
bl il iy gt
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Irmpetus Morment, 4.92m

The video cornprises of several slow motion shots

of an action which would norrnally occur in less than
Fifteen seconds in real tirme. Thus, the tension of this
latent action is gently built to a clirmax, yet the spec-
tator rernains oblivious as to when the arrow will be
released. lUhen the action is Finally consurnrnated, the
video inewitably ends.
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Callum Strong
2igyiw pglla

Gnornonic, Tmn

“The sun does not rise, the earth bows down.”
Frorm the ancient Greesk word

rneaning “indicator®, Yone who discerns,”

or “that which reveals, Gnoronic

i= a meditation on the comparative power

of the alrnighty sun ower hurman technology.
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A=trid Elizabeth Bang
by ciljdl agyiwl

Beware, 2.50m

Hurman liFe is short and FUll of Fear. Through art we
can express and record Feelings, transmitting and at
best transcending our individual idiosyncrasies.

This work makes a journey through a Fragile world
threatened by warious dark and destructive Forces.
IUhether the dangers are real or imaginary is of less
concern than their psychological presence and irmpact.
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guallas Wideo art

Anna Bajjou

gabi bl

Burnelant (En. “The Slacker*, Poland, UK 2003), S.08m

It was created From the childhood merory. It is an
irmage of generation seen From the perspective of the
Slacker, a popular character known From propaganda
posters. It i=s as iF we were watching his drearn about
the end of cornmmanisrn, which in reality care true.,
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guallas Wideo art

Agnieszka Pokrywka

ladyags lajuuiinl

The End, 252m

The End” is inspired by piece of “Slaughterhouse-
Five* by Kurt Wonnegut.

Main character of this book (Billy Filgrim) thanks to his
special skills watches docurnentary about 2nd World
ar.

Cuote which describes what he =aw during watching
thi= T% prograrn is kind of scenario For “The End”.
Sormeone =aid that war creates redlity of reversed
tules. The rule of “The End” is to reverse the war.
Wiewer by watching historical Facts backwards (without
clear Feeling of certain timme and space) sees almost
unreal reality and doubts about purposefulness of his-
tory.
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Basel Abbaos Ee Rouane Abu Rahme
finny gJl Algy g wwlie dwly

Collapses, 2.47m

Collapse uses as its starting point an assernblage of
black and white Filrn archive mmaterial in an atternnpt

to disturb the boundaries between reality and Fiction,
past and present. The cormpiled Footage, including se-
quences From The Open Door (1I9E32), The Battleship
Fotermkin (1925), and Edward Said as a young child in
pre 1942 Jerusalern (In Search of Palestine), brings
together

irmaginary and actual morments of resistance and loss.
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Mohanad Yaqubi

Exit, 10.29m

Exit is collaboration between MHMohanad “Yaqubi and Jdean Gau-
din that explores new Forrns of expression.

The London underground, as a location, is an integral part of
the concept; howewer, it does not rewveal itself and its identity
at any point. Rather, it reveals an owver-designed space con-
surmed with sharp lines: a vision of the Future corning Frorn
the past. It also holds the therne of transporting, outside of
tirme, outside of defined space.

I= it a Filrn? I= it g performance oF a piece of video art? I= it
the work of the Filrn director or the creation of the choreog-
rapher? Or i= it simmply g docurnentation of a dance? The Film
raises these questions, leaving it open to the audience to Find
hiz/her own exit, a way of Fear, out of ignorance, a way to be
re-born.
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guallas Wideo art

Khaled Jarrar
jaalla

The Jdourney, of light, 1215

The Journey of light is oftfen described as a near-death
experience, People describe the experience as Floating
upwards peacefully through a long journey of the intense
darknes=s of the tunnel and its wery narrow entrance.
COrne can barely squeeze through it.

At the end of this journey is a beautiful dermulcent light
to be Found. It rermains to be deterrnined whether this
phenormenon is universal or not, and whether it is purely
subjective or purely objective or the result of a physi-
clogical phenormenon.

The journey of light i= g well known leitrnotif in Filen and
television. A= a plot device it i= most commonly de-
scribed as g passageway to heaven or “the other side®
For dead or ghostly characters, while living characters
urging gho=stly characters to “crossowver® or “go towards
the light”. U=sually it is the passage through this 110 m.
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Khadija Baker
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TransFormation-Febirth, 7.17m

TransFormation-Febirth explores the thermes and
experiences of change in the liFe of wormen who have
l=Ft their respective hormelands. A= a worman who has
ernigrated From iy horneland of Sygria, | Focus on the
social, personal and economic experience,
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guallas Wideo art

Aleksandra Acic

iyl ruwall

Blind Hand, 4.15rm

In ry wideo | used a body as a screen to project digital
irmages on it, transfForming the hurman body to be ex-
ploration “object”.

| arn prowvoking the guestion: What is the False in the
senses? How the world is dealing with the technolo-
Qies?
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guallas Wideo art

Isidora Ficouic

uiiiidgaid lygiuwl
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Spinning Top/Topag, 2.23m

This *fragrnent® leads us to streets of Istanbul where
children =ell Spinning Top and to =ocial issue cared by
Fepublic of Turkey Governance of Istanbul Child Pro-
tection Tearn. FPlay, social performance by children and
Child Protection Tearn. Spinning Top is traditional toy
in Turkey, souveniv For tourists. Understanding huran
behavior play opens new contexts, approach to real,
changing, transfForming the real. Motion of play is as-
pect of conternporaneity. People express life perform-
ing sport, video garmes; Entertaining industries are
necessity of Conternporary societies.
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guallas Wideo art

HMia Hikolic
uitdgs i lin

Heart Beat, 5.52m

anger, happiness, psuchosis, Fear. Audio recording
heart rate indicates liFe.
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guallas Wideo art

Hilan Hihailouwic

uitiydghlmn alln

Edd, 1.=25M

These are iterations, which is not o say that they are
copies. Myth, theory, religion, art.. These are all cormpo-
nents of the larger process in which man tries to un-
der=tand that which rmakes up his consciousness, that
which he wants, or does not want, and yet that which
he acts on, nonetheles=s. Edd i= not Qedipus. Liarn is
not Laius. Joanna is not Jdocasta. Edd and Liarn are
consciols of their blood relationship. Edd rmurders his
Father, while Oedipus murders a stranger. lterations,
therefore, imply intent. They imply Edd*s conscious-
ness regarding the nature of his act, which is some-
thing that cannot be =aid about Oedipus.

I= this g cornrnentary about the responsibility born by
U=
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guallas Wideo art

HlllcuEuklc

Fed Star, 2.949m

Uith a delicate sense of hurnor Milica Rakic creates
her own archive of reports, irmages that change as
reality and Fiction are blended. The artist uses the
principle of purity underlying rmodern aesthetics: white,
red and black prewail, with s=ources in mninimalismrn and
geornetric abstraction, but it is in the details that ob-
servers experience the contradictory aspects of her
creations.
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guallas Wideo art

Blaz Erzetic

The Hail, Z.45m

The Hail i= OWD0 part of the album Appletree of Dis-
cord by El Soter. It is a 20 generated video with in-
tent to display sernantically correct sequence of words
assernbling thern into a diffFerent sense or even non-
Sense.
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guallas Wideo art

Kaja Kraner

Hala bila

Screenl_2, 2.22m

Screen 12 is g docurment of intimmate performance,
which was newver rmeant to be perforrned in Front of
the public.

In wideo | am touching of the image of Actress Ava
Sardrer taken Frorn the Filrm where the actress who is
plaging died.

By touching the “Dead” image on the screen, which
are produced by rny Fingers.
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guallas Wideo art

Anders Weberg
4L |

MHarno, 2: 20

Senses and rmerories of motherhood evoked by wisit-
ing Birkenau
in Foland July 2002,
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guallas Wideo art

Anti Savela

“My one is bigger than gour one*, 2.45m
i= a wideo about boys plaging with cars.

1P E0.dinla an pal eyl

i Lpwlly agaly allghygny doe

youwll sweden




Tina Willgren

“Wehicles, 2.23m

A willage. A street. AN ordinary surmmer day, Or?

It i= ea=y to get struck by a Feeling of absurdity when
one takes a pause, just to experience what is actu-
ally going on in Front of one eyges, angwhere close to a
trafficked street. The leap to the surreal comes al-
rnost naturally.
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guallas Wideo art

DSK (Juan Lesta & Belen Montero)
gyiiign culy g liwgl alga

A1 D1, 2

“'ideo rmade in the graphical palette Codeco with physi-
cal rmagnetic pixels.

In this wideo recreates a revision of the First Arcade
garnes, where every character or action were de-
signed pixel by pixel. In this occasion the characters
and elernents take liFe in the real world.

The wvideo is totally Filrmed =still by =till, pizel by pixel.
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Faith 47 and Rowan Pybus
aunlalgy g EV iula
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The restles=s Debt of the Third world Beauty, 4.58m

The restles=s debt of third world beauty portrags
Faitha771= graffiti artworks throughout South AFrica
and the nuances, textures and Feelings within those
Spaces.
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Strijdom Uan Der Merwe
(Bgpn pa ala pgayim

Orawing with Water, 2.99m

sing water to draw freely on a gravel road. Early
rmorning just before sunrise.

The work will only last For a couple hours as the =sun
will rmake the water disappear.
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Bettina Disler

“ok. | love gou®, BE1Z2m

“ok. | love gou® is an exploration of what constitutes
personal Freedorn andfor lack of it in hurnan relation-
ships. The work is based on an analysis of Bernardo
Bertolucci’s “Last Tango in Paris* (1972) and the
Oialog i=s liFted exclusively From the mowvie. The title
syrmbolizes the disconnectedness and isolation existing
between couples while also indicating the presence of
per=sonal mernories and socially conditioned desires and
Fic:tions.

The couple is situated in a grey, empty “non-space®, a
rmeans o underline their isolation and also to open up
channels For the applied Fictions.
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guallas Wideo art

HMatthieu [;hnF_fruhini

Sweet, 2.347m

The wisual irmages has been created From the Feel-
ings perceived while listening to the song “Sweet” (The
zound of the video).

Fewversed experience; the visual irmages has been
rmade For the =sound.

Since the images had been created From Feelings, the
result carme as drearn where a lot of logical and illogical
Fragrments has been gathered together.
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guallas Wideo art

“Ya-Chu Kang
silaguily
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N0 E. Hastings St, 4.9468m

My work concerns the relationship between people’s
behavior and their mental state by carefully observing
the subtle diffFerences in how pedestrians mowve. This
video was shot at East Hastings Street in Wancou-
ver. The viewer seems imprisoned behind a chain-link
Fence and partially opened rmetal gate, Watching the
social enwvironmment Frorn this wiew and guessing what
pas=sersby are thinking, what means normal? Who is
irmprisoned?
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I=smail Bahri

Symy telnwl

Fesonances, 7.1&8m

Fesonances starts with the prospecting of the bath-
roorn From rny childhood. Black inked words written in
Arabiz on the bathtub surface scatter and propagate
progressively. They resonate and echo night scene
recollections.
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guallas Wideo art

Caqgil Bocut
tigagy sl

MHear Future, S12m

Short Synopsis: The gear is 2025, The burning of all
Fo=sil Fuels caused the atrmosphere to becorne poison-
ous and blocked the sunlight Fromn reaching the earth.
But =still, people Found new ways to survive deep inside
the dark earth. They are living in underground cities
that were built before the catastrophe.
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guallas Wideo art

Uictor LemaRique
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Tuwilight, 10

lelcorme to the darkness.
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guallas Wideo art

Haren Wilks
jabig

A g

Collide-0-Scope, 2.22m

sing Four super-2 carmeras a rman in a white roor
replicates himself.

He and his “clones" hawve until the cartridges in the
carmeras run out (Zrminutes) before they disappear.
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guallas Wideo art

Henry Guwiazda
l2jliga Spam

| rub my right eye

On the roof, 418m

My work is about the choreography of reality

It"= about the way evergthing rmoves and is intercon-
nected to create beauty.

It =hows that each rmotion, whether it is made by hu-
rnan, anirnal , object, light or sound, is connected and
extended by other rmotions to compose a phrase, a
sentence of great artistic interest.
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guallas Wideo art

Joshua Pablo Hu;enEiuck
dgiunjgy ghly lgiiig

Surveillance suite, B.29m

There are countless anonyrnous networked carmeras

that broadocast publicly over the Internet.

In Surwveillance Suite, | harvest selected armbient video
strearns and transformn them into timmelapse

rnusical video cormpositions.

The rminutiae of these ting vignettes becorne rhythrnic
rnicro narratives,

drarnatizing ternporary and Fleeting mmorments that are
ardinarily invisible in our

experience of everyday liFe.
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guallas Wideo art

Stephan Apicella-Hitchcock
d E - ..“ "“ - ..“.I - .“..

Landscape Film (Tottori, Japan), 152m

Land=scape Film, is partially constructed From rmaterial
extracted From Hiroshi Teshigahara®s 12984 Filrn Worn-
an in the Ounes. The scenes dtilized show the protago-
nist walking through an ermmpty landscape, then sudden-
Iy breaking into a sprint and running out of the Film.
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guallas Wideo art

Lisa Parra and Sophie Kahn/lana

lill il cndgn - L i

Body/Traces, 5.40m

Body/Traces is a single-channel video installation that
exarnine the body and representation During our pro-
cess we addressed the guestions: Ulhat happens to
the body in rnotion when it becornes a still irmage? And
what becornes of that image when it is returned to the
rmoving body whence it came?
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