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A short introduction to video art

Video art was born in the beginning of the sixties. It was founded by the
Corean Nam June Paik and the German Volf Wostell, both members of the
«avant-garde” mouvement Fluxus.

«Fluxus, is to go on a virgin land” used to say Paik. It is also to destroy the
borders that separated art from life.

Video art is an art that is hybrid. It is television + painting. It is cinema +
electricity. Sculpture + mouvement. Electronic + poetry.

Today, we can>t find any artistic discipline that didn>t experiment the use
of video. Theatre, dance, visual arts, music.... Video is gaining ground !
But is it the most important ? Video art is not only a tool to make art. It is
mostly a way of living the world. It is to live the world poetically. That is
why we choose to speak about electronic or numeric poetry.

At the beginning of its history, electronic poetry mainly developped in
spaces devoted to contemporary art (museums, galleries), in «<economi-
caly developped” countries (Northern Europe, United States, Canada,
Japan....). Now, the situation changed a lot. Everywhere in the world, in
South America, in Middle East, in North Africa, in Asia, in Eastern Europe,
young artists seize this opportunity to tell something about the world and
themselves. They all felt the necessity and emergency to invent a new
language in adequacy with our time, in adequacy with the huge social and
technological upheavals we are now going through. They all understood
that our relationship to time and space is not the same as it used to be.
Electronic poetry is not any more a field reserved for contemporary art
specialists. It commited itself in new territories. Artistic workshops, new
spaces of presentation have been created, in a prison in Marseille, in a
«recollected” factory in Buenos Aires, in a University in Casablanca, in an
Oasis in Figuig (Marocco), in a Palestinian refugees camp in Bethléem...

More over, all these new spaces tell their desire to coordinate their efforts,
to share their worries and enthousiasmes, to resist in front of the uneaven
power of the art market and the cultural industry. They invented a new
cartography of poetic resistances. They draw a constellation.

Among all the constellations that reunite the new electronic poets, there
is one | am particulary fond of : the one that is being developped around
the mediterranean sea. Who could have imagine that video art, numeric
and multimedia art would be renewed in territories like Marocco, Tunisia,
Lebanon, Egypt, Syria and Palestine... ? And then, new poetic and numeric
songs are emerging and being heard. Paintings of a new sort are colour-
ing the horizon. Mediterranean is dazzling us.

| would like to end this short introduction to video art with the Humixte
Declaration* writen by the artist A.Strid, because it gives a marvellous
glance to the new issues of art today : « We, not separated from the Living,
in harmony with our art of living this planet, say: that we built ourselves
by symbiosis, association, collaboration. We do not dream to command,
submission is useless to us. We are busy with living. We move the skin of
the models that keep a tight grip on their stones. We can find fertility by
going along our borders, because our intelligence is collective. Humixtes,
we host Unity in our deep inside.”.

La Méditerranée est en train d’éclabousser notre regard.

Marc Mercier
(Instants Vidéo Numériques et poétiques, Marseille)
21st December 2008

+ Extract from a video-poetry live by A. Strid *“Nous occupé-e-s a vivre” - http://www.artcilab.org/changer/
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To now & from now...

We cannot pretend that all art scenes in our days have been impressed by
contemporary art Even though, the contemporary art has really different
esthetics and concepts that some of them extend to the history of modern
art, and the others completely new as for practice, contents and goals...
Currently, we wont discuss the history of contemporary art, but we only
intend to mention an artistic group has been found in Syria, named: AllArt-
Now where they handle to clarify several types of art practices belonging
under the name of *Contemporary art” by working with Syrian & foreigners
artists and supporting youth artists interested to go into the real human-
ity experience, where we will offer for them the available possibilities to
express and create contemporary art released the concept of cooperation
and sociability as implement to break limitation and obstacles as a result
from isolation and solitude, where the artists used to live in this way in
the past

As we will seek to develop and progress our domain, and to continue to
reach the International art scene by our serious and sincere work without
restrict the artist into one frame to utilize art; therefore, our experience
has started.

We believe that development launches by individual experiences to gath-
er with group with the aim of improve what we have to confess that art
practical, visual art and multimedia is considering as new language which
we want -as a new generation- to learn how to speak it with the respect
of its alphabet an imitate the respectable tact of the old Syrian artists
generation

Nowadays, we passed 3 years as a group and we realized many success
in different festivals and art activities abroad, thus, we decided to orga-
nize the first International festival for video art where we will present one

of the contemporary art practical, which it started 46 years old and it still
gives new artworks...

AllArtNow 1st International Video Art Festival 2009 will handle in one side
International artists and in the other side youth artists want to prove firstly
for us and secondly for our audience that what is real do not demand a lot
of budget to produce inestimable human message

As a first artistic experience here in Syria for video art and the biggest in
the number of participants -125 artists from 41 countries- we wish that
this festival will realize international opportunity to communicate and
consider as beginning to activate the contemporary art scenes in Syria.

AllArtNow Team
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ILLUSION:
A young girl artist travel to Italy, her dream country . In Bari,
she finds that life is not clear and so different that she imag-
ines. She found that we can be happy and satisfied but in the
same time lost in this happiness.
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THE FOUNTAINATOR
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15.50min

| Roland Wegerer

6OOZ [ENT13224 Jdd 0PI [RU0TJEUISIUT JST MO Y TTH

THE FOUNTAINATOTr:
A head lays down on flour and starts to blow up flour. After a
while, the person and the flour becomes one in an abstract and
anonymous object.
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HOW TO CLEAN A PUDDLE 1.42min
A person starts to jump in a puddle until there’s no water in it.
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ONE GLASS OF WATER 7.20min

19 attempts are looking for a new relationship between water

and a tumbler. Irritating views and rotations are showing new
sculptural qualities.
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Andreas Zingerle
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EXTENSION OF HUMAN SIGH 3.10min
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NOCTURNE
illd) deghaly

| Pieter Geenen

z
)
3
&
=
&
€
e
@
&
g
&
o
o
=
[
=
g
=
2
<
g
o
]
F
I
&
n
'3
@
&
€
)
o
]
&
b

NOCTURNE:
Each year thousands of asylum seekers risk their lives when
crossing to reach the Italian island of Lampedusa . “nocturne*
is a reflection in infrared showing nocturnal landscapes of the
island and capturing its schizophrenic and tense atmosphere.
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ATLANTIS 11min

Atlantis explores of the flooded three Gorges Reservoir behind the

dam by showing its banks being scanned by the searchlights of
a cruise boat.
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GREEN CORNER 2.43min
| always try to explain my surroundings and observe my
society.
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THE END OF HISTORY
folall ditgs

10.41min

| Isak Berbié
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The End of History:
Two subtitles hold a philosophical conversation with each
oher. News footage of the Bosnian war (1992-1995), appears
distorted, interrupted and manipulated. The video signes to
the approach of detritus, located on the periphery of compre-
hension.
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This work intends to induce a new perception of the visual lan-

guage through abstract, minimalist and variations and almost

hypnotic rhythm, delineate the artwork.

A synonymous of simplicity that sharpens the reason and the

imagination .
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The shit of the parrot infects the body
A dfg il e dla)fa 5

| Erika Fraenkel
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THE SHIT OF THE PARROT INFECTS THE BODY:
It is about alienation facts that feed the capitalist mentality and
also tells about the possibility of fantasy, offering some food
for reality.
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BVFRS 9.22min

Simple moments of the south American metropoles in 4micro
parts.
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MIRASLAVA
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7.25min

| Roberto Santaguida

Miraslava:
A young man ,his life in tatters ,seeks redemption by fleeing the

city.
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A small misunderstanding:
A hungry bird mistakes a piece of yarn ass a worm entangled in
the hair of a young man which leads to a terrible accident.
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A SMALL MISUNDERSTANDING
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PREPARE TO QUALIFY
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3.07min

|Clint Enns
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PREPARE TO QUALIFY:
A circuit bent Atari filled with self doubt struggles to qualify as
*‘good"” or *valid” art.
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GENTE PAJARO:
Video experimental intends to induce poetic way by construc-
tion of image and story
The person perform like a bird in this world to present the spiri-
tual and symbolic feeling ...
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GENTE PAJARO 22.42min
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SUSPEND SUSPENSE
& E3 .., - l -

3.24min

| Neil Daniels

SUSPEND SUSPENSE:
Exploration of the relationship between camera and image.
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SUMMER RAIN (Lebanon level , 2007) 10min
During the summer of 2006 , Israel waged an open war on
Lebanon which lasted for 33 days ; the military operation was
called summer rain. Beirut suburbia known as ( dahia janoubia
) gets its share of the destructive war. Large part of this Beirut
suburbia was transfer into trouble by the use of smart bombes.
Over 300.000 people abandon the area the majority stands to-
day without homes .

Few weeks after the war the video was shoot on 20 cm level
and during the first day of the rain season in Lebanon .
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WIDE POWER ( LEBANON 2006 ):

This photographic documentary send an important message on the power of
representation and the ability to create it.

A visual dialogue about representation of the self and the other.

The video is about the struggle for or against self representation. in a narrative
manner, it addresses the notion of visual authority and the risk of diverting the
visual documentation into orientalism.
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HOME:
When you leave your homeland to another, when you live
amidst strangers, even if your home is the hell, outside, you
won't be well. This voice will always inside you mutter: die on
your land that is better.
1ooed!
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DON’T RESIGN 3.12min
In our time, It become accepted, for Egyptians to relax from
liability of themselves or their country and far away from duty
and not claim the rights and intercepted a discreet step down
and | am really want to tell them what we ask Jamal Abdel
Nasser to do before: Don’t Resign.
tgeo ¥

sl g syt Al opall o by s¥1 dig¥l b ¥gudo posl
pacy coxloll glsl e aedl yee logll of pudill ol dudgbudl e
Jlod olils Lo @g! Jodl 5 ity grad prosls Goadly ddliall

S ¥ b o ol e



i
1

>
S
c
o
O]
w
ge)
©
£
<
<

50 POUNDS




suolell pall a0 E Medrar for Contemporary Art.
$aLd ouf AL
Hala Abou Shady

IN THE FRIDGE
P

1.47min
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For those who did not speak English like myself, we often could not match the
choice of words and phrases in the subtitle bar with the expressions on the ac-
tors’ faces. The differences between what we saw and what we read opened up
our imaginations as to what was really being said.
Video Description:
This is one of a series of video pieces that examine some aspects of verbal,
visual, and textual layers of American culture. As an Egyptian artist living in
the United States, | am trying to work with two visions in these videos -- the
imagery and ideas | had from the American films shown on Egyptian television,
and the disjuncture between those ideas and what | experienced upon coming
to live in America.
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FOUR SCENES: IN TRANSLATION 6.52min
Aoyl s asliods

Like everyone in my generation in Egypt, | grew up watching American films with Arabic subtitles
on state television. The translations were written in a high, poetic register of Arabic. We thought
that the translator subtitled this way to avoid conveying the dirty language or inappropriate words
in the dialogues between actors. We also, thought that the translator was showing off his linguistic
abilities in formal, fancy Arabic.
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Mahmoud Hallwy

5.44min

TRY 4.12min
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FAMILIAR ANIMALS:
Its better to keep the war fire open, so the other creatures can
feel safe and calm
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09X el S and dsgide il ol i ol Juad¥l o
£93¢lg pLo¥ly j9-esiall (o

FAMILIAR ANIMALS
da el sty A

2
Fl
3
&
=z
&
&
ey
N
&
g
#
b
]
5
a
=
5
5
2
<
g
]
5
F
2
&
a
a
@
2
€
A
N
8
s
8

W
o

6.50min




}

b 1d4A63

| George Fikry

The same question over & over every day

EVERYTHING IS FINE
pléal S

1.43min
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EVERYTHING IS FINE:
This video use one repeat scene to present the Egyptian con-
temporary situation : social, culture, economic and political .
the situation is going around one question :*what is happening
in the Egyptian society 2 *
More than one time, we ask the same question to the group, but
this time the answer is standard : “everything is ok *
This answer gets by intonations of everyone.
Everyone explain , calmly , ironic , contradictories , peace ,
simplicity and passionate ..
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3 METERS:
This is the life of someone you will recognize him by his iden-
tities document and some personal photos .
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3 METER 5.21min
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BACK TO THE HUMANITY
dclus¥l b <
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Fix co-op
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| Seppo Renvall

BACK TO THE HUMANITY:
Back to the humanity is a video about industrialization, the all-
mighty power of the machines and the destructivity which can't
be separated of them.
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NATURE MORTE-STILL LIFE:
The silent actors of a natural history museum turn into and a
fluid and semi abstract flow of shapes and patterns.
LI P T P
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NATURE MORTE-STILL LIFE 4.30min
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RECORD OF LABOR
et YU T S |

8.21min

Fix co-op

| Mika J.Ripatti
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Record of labor:
A personal documentary about child birth based on the official
birth report and done with the method of combining structural
narrative.
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TURNING GREEN:
A short ,minalistic “screen saver-comedy” which has something
to do with the man's relationship towards nature and himself.
JO- (i [y PO
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TURNING GREEN 3.02min
JUSNEL (S [ PN
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INTERMEDE
J—al 2l

1.13min
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| Olivia Laigre

INTERMEDE:

A bride bouquet moves on the rhythm of a loud south Korean
techno music in a bus.

This video drives us to a funny scene of an abstract part of life.
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THE HOUSE:
In the house , a confined and cut place, place of memory that
can reveal layers of clues and memories ...
Characters seem trapped in a strange game...
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THE HOUSE 5.50min
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6.21min
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GYMEL:

This is an abstract animation with and based on Sebastien Be-
ranger, created image by image, inspired by the abstract art of
the earlier part of the 20th century.
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HIGHWAY VISIONS:
visions that you can have when you drive a long time on high
way.
Lal amnd! Goyall
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SITUATION
i Jl>

| Raphaél Maze-Corinne Peuchet

Situation:
Experimental video from a trip to Jerusalem between Interior
landscape and outside, the superposition of several situations.
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IDEO

A program presented by “Les 21es Instants Vidéo Numériques et
Poétiques” (Marseille, France)

Since 1988, Les Instants Vidéo organize a video art and multimedia
festival. Nomad, it takes place in France and makes other steps abroad.
With all our partners, we are forming a constellation.

In 2007, we had the great pleasure to welcome in Marseille two Syr-
ian artists, members of AllArtNow foundation, Ziad Alhalabi and Nisrine
Boukhari, together with the curator Abir Boukhari. It brought to light
Damas as a high-standard center of video art creation.

With AllArtNow, we decided to follow this encounter and tonight, with
this program, AllArtNow foundation is entering our constellation.

Naik M’sili

Adminstrator manager
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|Aline Moens/Belgium

CHANTS D’ELLES:

Each one of them transmit a song in her own language, share
her words, sounds and meanings, let the images go. She goes
out of her house, out of her migrant loneliness, and goes back
home, in her own cultural intimate.
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TROP PARLER NUIT:
A story of a ghost.
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TROP PARLER NUIT

2.38min




JOINT MANCEUVRES

2.36min

| Andrej Tisma /serbia

JOINT MANCEUVRES:
American military intervention...
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MINUIT MOINS DIX 7/ MINUIT MOINS CINQ:

A video made of abstracts from Hitchcock'films. The characters
are absent. The viewer becomes the sole actor, the one who
opens and close the doors, wanders in the spaces, explores
them...
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MINUIT MOINS DIX MINUIT MOINS CINQ
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KOGEL VOGEL
J>9d Jro—S

| Federico Campanale/ Netherlands/France

KOGEL VOGEL:
Kogel Vogel explores the ideas of forces, resistance and evo-
lution. High-speed, time-remapping and dynamic’s aesthetic.
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DENT DU CHAT:
Video trilogy inspired by the Yoik (a song created by the wind).
For the Saami tradition, the yoik is used to tell a feeling and/or
an emotion, a story.
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DENT DU CHAT
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THE OTHER IMAGE
6)—"‘?’ dyguaa—

| Richard O’Sullivan /England
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The other image:
A small camera is going round just above the body of the
artist, transforming his movements into a kaleidoscopic light
arch...
(521 Byguall
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UNDER CONSTRUCTION:
City planners decide to pull down parts of Shanghai's old town in
order to regenerate the city. Every year more than one hundred
thousand families are forced to leave their homes and move
into buildings on the edge of city. *Under construction” is a two-
and three- dimensional flight across the now destroyed living
areas of Shanghai which shows how random and brutal deci-
sions can affect people’s lives.
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UNDER CONSTRUCTION




DANS LA POUBELLE
clogll dla S ss

1.38min

| Frédéric Lavoie/canada
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DANS LA POUBELLE:
In a endless loop, a walker is succeeding to himself, throwing
away an object in a bottomless dustbin when in front of the
camera.
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| Daniel Koter

GUEST WORKER :
Four empty flats in Stuttgart, abandoned by their original in-
habitants, become the boxes for four identities. Four surveil-
lance cameras, constantly rotating, recording with a complete
indifference towards the actions. Four simultaneous attempts
to create a home by working.
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CHECKPOINT 7.33min
A former border: two vehicles, simultaneous, Starting on opposite
sides of the boarders. Meeting at the checkpoint. Documentary
and experimental film.
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THE NOISE OF CITY:
My work is focused on the subject of human and the design of
the space.
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THE NOISE OF THE CITY




INTERVALLE
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1.33min
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| Julie Meyer/France

INTERVALLE:
My work is about architecture and urbanism, engaged to static
and movement, to fragment and entity.

:Juoladl
£33 e 4,49 Sl o Wslato duially bylesdl Jo> oc j9ay
29>¢dlg
RECOVREMENT
7.38min
i dassaslef
IN CONSTRUCTION 4.16min
pUEE N [
BLOW UP 1.09min
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SPIRALE 1.25min
PAYSAGE EN MOUVEMENT 1.14min
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ELECTRO GRAM

The Electro gram video focuses on those wondrous lines which
hover in our eyes for some moments after seeing an electroni-
cally produced streak of lighting in the works of Costis.
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ELECTRO GRAM
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9.53min
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All Art How 1st International Video Art Festival 2669

| Katalin Tesch
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TALES OF A SEA COW:

The audiovisual decoding shows 2 persons: a woman and a
man. The man is watching a mirror while we see scenes in the
eye of the woman: scenes from the past, the future? The man
is going away ,he comes closer to a mirror, to finally cross it.
metaphor of the expansion of both the real and virtual worlds,
its a critique of the ineluctable human desire for a true separa-
tion of the body and mind.
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TALES OF A SEA COW
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26.48min




Hiey, sir why havi F&lrll-l:lﬂlllr B :
bt his neser bedn

UTOPIA GRAPHY
alolall dgaoly (=)

27.47min

| Majid Ma'Soomi Rad
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UTOPIA GRAPHY:
I think we will be in over time. The Ignorance ever been my
best professor Because yet no one knows what he will earn
tomorrow .Nor in what land he will die.

tAlslalf daeld @)
oA ol ol oS Jgdt giladl cbell 8 09 g Ll ool
sl %y e Sy g filo chyns of plas] ¢l gelasi o ¥

gt g ua)i

UNTITLED 2 35min
Olgeie 3

EDIT 4.48min
poe

-



"ol guasall iall @ijeul) dudliay¥l «piutipS Jlgumnad» dusnbo “Visual Container” Italian Video art Distributor
Alessandra Arno

g3yl fyadbandl | | jadle pluians,S Ligd

WHITE NOISE 1.26min
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Dance Dance Dance

4.26min

“Visual Container” Italian Video art Distributor

| Silvia Comporesi
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HOW TO MAKE TABLE:
Taking inspiration from the famous Italian song from the 80's,
this animation analyzes ironically the terms of industrial pro-

duction using a famous brand.
D ddglb gias 4 S
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NOCTURNE AND BLACK WAY
sow¥ Guydall g AL dcglaall

| Luciano Maggiore

NOCTURNE AND BLACK WAY:
The nocturnal approach to the life on the night watcher.
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Cristiano Berti
e il S
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SILENT NIGHT
dislgl AL

TRIUMPH 3.26min
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IN THE BUBBLE
A cliali e

2.41min

| Mauro Rescigno/Antonella Di martino
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IN THE BUBBLE:

Living in a bubble is the metaphor of an existential condition
that is often present in the human being contemporary: the
contact with the outside world is absent.

cdclaadl b
Lyoe b ilu¥l Jolgill dyloe b)leiwl Lo dclis 5L
Lalé Lt ol sidlg 1in

b4 £ey



OTTANA:

It is dawn. A caravan of men on horseback is slowly swallowed
by a factory poisons. This video

was set in Sardinia (), and is a reflection on the impact of the
industrial pole of Ottana (small village near the factory) in which
every year many inhabitants die of cancer.
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E=MOTIONAL MIX
oS0 JLo—digo=!

1.30min

| Sonia Armaniaco

E=MOTIONAL MIX:
Equivalence between mass and energy, verified by
experience -The Butterfly Effect-.
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NAHR AL BARID:
“Nahr al Barid * silently narrates the story of events that | have
lived through using keepsakes which | have carefully stowed
away in a small tin box.
tayLef g
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AND LIFE GOES ON

| Reem Bader/Palestine

AND LIFE GOES ON:
It 's mirrors a sense of displacement and detachment from the
ground.
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MY FIRST IDENTITY:
My mom told me this story ,| knew that on my first day in life
went through one of my greatest adventures..my first story...
my first identity.
(lg¥l gigs
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DOLLAR ME!
9_0)X9:

| Charbel Torbey
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DOLLAR ME:
When the dollar is up no one is down,
when the dollar is down, everyone is down In a world that depends
on a fragile economy, a simple symbol can make one happy in
the same way as it can make one sad
:?.0383:
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FRACTALES:

Poetic collage of Vision and Sounds.

An audiovisual journey depicting the continuing quest of man
to find an image that captures an inner state of being. Sights
turn from ordinary to otherworldly, from nature to waste, from
land to air; while sounds turn from melodic instrumentation to
abstract unidentifiable sources.

Inspired by Godard’'s video work, where the personal diary,
sound collage, essay and representational images are blurred
into a single entity.
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TRAVELATOR
BV VP

£
E

2.29min

| Ljupco Temelkovski
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TRAVELATOR:

This video shows that there is something up and down, outside
of the frame. It could be heaven, it could be hell or anything
else viewer can be imagine, so the imagination has been left
to the viewer.
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SILENT DREAM:
This is a gathering of 4 deaf-mute children ...
that does not disadvantage them or bring the same experience
nor the same reason to cling more to life trying to overcome their
disadvantage.
The space occupied by these children is made up of white walls
and bright blue, with overlapping forms of textures.
Omayma Ben Ayad, Youssfi Omar, Omar and Laila Debbah
Nadi: each child tells his story, his dream, his right to live ...
:diolio pdLs]
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8.17min




PERFORMANCE PAINTING

1.31min

| Yamine Elrhorba

6OOZ [ENT13224 Jdd 0PI [RU0TJEUISIUT JST MO Y TTH

THE DISARRAY 4.23min
This liquid version looks like bed
The bathroom always means -for me- this charm attraction
indescribable
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Unfinished Harbour (Narcissus):

Man comes paddling up a stream. Stepped ashore he starts
attaching blue birds to the naked trees surrounding the water
while a voice gives us the latest news on the invention of a new

torchlight.

i ol
e 518 youlo Guloty Tag Aulill dainll Juadd ;g5 6 Sy bia
Loy sl cigundl s o jUao¥l Lglad 3l dyjlell Lo i¥)

a3 B ¥ eL¥)

2
Fl
3
&
=z
&
&
ey
N
&
g
#
b
]
5
a
=
5
5
2
<
g
]
5
F
2
&
a
a
@
2
€
A
N
8
s
8

spuelIayleN

5.54min




RIYAZ MASTER PROJECT
Feawilo 5Ly & gp—iino

4.14min

| Marta Moreno Mufioz Aka Umabeecroft
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RIYAZ MASTER PROJECT:
Is an experimental non- narrative road movie filmed in India
inspired by The Cultural, economic and spiritual context that
we discovered on our voyage.
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GENERATIONS OF HAPPINESS:
Park West bills itself as the worlds biggest art dealer. On cruise
ships auctioneers explain the basics of the art market to art
world newbie.
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EARLY BEGINS BEING SO LATE
la> Byslia grocs 8,1 wlfay 1)

13.57min

| André Alves
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EARLY BEGINS BEING SO LATE:
In fishing one is condemned to wait. The fisherman attentively
frames the floater.
That movement of the eyes defines his place in space. But it is a
location without identity, without selfhood. A fisherman waits for
the moment the waiting is disturbed, that the mirrored identification
he establishes with the fishing line is interrupted and his lonesome
activity is threatened by something else is presence: the fish itself.
The fisherman seeks for the longing. From the fishing we can expect
and enduring exercise of patience.
Fishing demonstrates the uncertainty of action, when a moment of
wait turns into a moment of initiative. Quickly turning into another
waiting period.
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BREAKING OUT:
| explore in my artworks the themes of transition and tran-
scendence.
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SCENE FAILURE
Y él . !

7.19min

ol > SaQuDeld)
Mohamed Harb

CLOSE MEANS CLOSED
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THE SHOOTER (el-Takheekh):
The shooter questions the Palestinian resistance struggle and
its decadence ,reaching the point of the actual chaos and lack
of control.
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Palestine |18

Art Festival 2669

| Mohanad Yaqubi
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CTRL+ALT+DELETE:
The place is narrowing with me day by day, who lives in this
area of the world feels of that narrowing place, specially there
are controlled closure and strengthen siege on that place,
walls, obstacles,and defeating.
This difficulty feeling increased when there is no attempt to
raise the injustice of the people who live under occupation and
cruelty executioner who don't know whether his interests only.
also the injustice of the relatives who don’t move.
the question stills, at what time the place will be narrowing
more and more?
this place is Gaza?
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| lyad Sabbah

NO LIFE NO DEATH:
In this artwork, the bird motivates the tension and the expecta-
tion of the audience by observing the conflict between life and
death, eternity and mortality..So who will prevail...?
1igeo ¥ Bl ¥
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BEHIND BLACK WALLS:
as the night continues.. as darkness prevail..... We do not
know the looks of the day or light ... All this and more are those
black walls ... In such a small space that does not exceed 2
square meters ... Perhaps here ... Or there ... All similar ... it is the
earthquake of Torture in the prisons of the world...it is the same
everywhere with different names and methods and with differ-
ent implementation. The end result is suffering.
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BEHIND THE WALLS ..BLACK
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| Marija Arandjelovié

NAUSEA:
Visual attempt to present sartrs philosophy .
Questionis -1 can ?
| accept life as itis ?
okl
ol 8yl aselly JUs o 5yl ddwld pads dypny dyg,
g JIgadl
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1/2 MINUTE D’UN NUIT 9.12min
Impression of one minute night in Belgrade and a death of one
clown ..
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E-BOW, THE LOVE LETTER 8.43min
Being in love and lady, comment a modern day isolation.
loe ddlaw,
Bl 6 dlye pout sLasil ¥) fia Lo udl 8 A2 ly g b ol 595 o
NAUSEA 16.31min A
obis I
ARE YOU FOR ONE LOVE RULLET 5.20min

CAGED BIRDIE WON’T EVER FLY 5min
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MOVABLES:
Memories of my grand-mother moved again to her house by
paintings painted from the two sides. Grandmother rotates the
paintings to evoke simple movement which comments the stories
of her life she is talking about.
1AS ol Juld
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LENGTH OF THEIR STAY 14.11min
Animation made during my stay in Aix-en-Provence in France
about the situation of immigrants living there.
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Slovakia

Sova

All Art How 1st International Video Art Festival 2669

| Miroslava Majoro
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ARTIFICIAL GRASS 7140 M?:
Performance acted on football stadium .the integration of domestic
poultry to the environment of the artificial grass.
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LOM/REFRACTION 1min
Experimental social video art live portrait.
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|Shon Kim

LATENT SORROW:
Moving Painting #7 to reach coexistent point where abstract
and figure are equally fused.
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HEMORRHAGE 5.30min
This experiment is founded on Material Dialectic.
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EN CADENA (ASSEMBLY LINE):
An exercise between dance and documentary cinema, a small
and tender history, the one of dull beings who wake up, who
will connect with themselves and with the person they have in
front.
Assembly line (en cadena) is the name that receives this sin-
gular irruption of dance in a production line with intellectual
disabled workers.
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Antonello Novellino
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APUNTES DEL PAIS DE NUN CA JAMAS 5.30min
oo L9555 oy Js puligl

DETRAS DE LA COSAS 6.11MIN
MARCELLO 1MIN
SOMEWHERE 11.26MIN
PROGETTO DI AMORE E RINGRAZIAMENTO ALL'ACQUA 2.27MIN
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CULTURE:
Culture is a reflection about production of culture and who
produces it, is the idea of the cultural institution as the pro-
ducer and the role of the viewer as somebody who has to cope
with everything.
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| Gerard Freixes Ribera

AISLADO:

Anonymity and loneliness may be found in the form of a
shipwrecked in a desert island or in the middle of big urban
crowds living in nowadays metropolis.
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A HEART FROM JENIN:
This is the story of Ahmed’'s heart. Ahmed was a Palestinian
boy who lived in Jenin in the West Bank. In November,2005, the
12-years old Ahmed was shot by an Israeli sniper.
Ahmed’'s parents decided to donate their son's heart to Israel.
The film is also about Samah, the Israeli girl who now lives with
Ahmed's heart. Ahmed’'s parents says that the donation was
made in the spirit of "Salam” (peace)with Israel and that their
son lives on through this girl. A gift can transform and “drill a
hall in the wall” when there is someone on the other side willing
to receive that give.
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A HEART FROM JENIN
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FOR SORE EYES
ol sl > a3

2.22min

| Anders Weberg

FOR SORE EYES:
But what is really freedom?
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30 SECONDS
All the feelings a human can have in 30 seconds.
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| Diana Aljabi

PASSAGE WAY
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MONO-CONCEPT 5.45min
The expression heard without words, seeing by giving back to the first abstract
reality for the human

All of them combine the most honest Mono-concept
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THE VEIL 3.47 min
Do all visual artworks need to explain by words?
This monochrome explain briefly all the words
Is it important to define again this veil who cover all the meanings..?
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ONE MINUTE CITY 1.00 min
Is it one minute enough to recognize my daydream about the city ...
This city was and will still live in...
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THEM-ME

| look into myself & the others who live inside me

Them is me & me is them, these faces who do not finish and who | keep them - they keep me-
inside me

This is an attempt for the conscious to discover the unconscious by using this visual concept to
my contrast world, the real world for the unreal faces...
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BORING MONOTONOUS 3.00 min

my life is playing, In the same rhythm, between the past & the present

colorful Image reflect uncolored image

A long pale way

All the specific in this boring rhythm how it goes fast as my life

Both of them concurs in one second: its my past present between two periods in one place.

! Nisrine Boukhari
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HERE ..STAND 1.47 min
| fixed into my canvas
Here | stand, here I finish
This is the unit that my spirit is trying to find its place to stay and let
Some rest to my existence who left.
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EARTH GRAVITY 1.43 min
proposition:
When the electronic power is increasing because of technical progression, the earth
gravity will increase to be chaos
In this moment, we will move horizontally with the earth line in this morbid chaos for
all beautiful and developed thing but it is not real.
Whereupon , we will lose our real image and transform it to lifeless digital image.
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JUST NEW YEAR 4.52min
It's a state of killing routine that leads to setting.
There are a lot of things we go throw, thinking - wrong - it has the ability in
changing our life’s ...
Suddenly, we discover that these things are as the one before it.
It might look different, but if you look at it deeply, it's the same every time.
This is a state of a settled routine that leads to boring sarcasm.
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SQUARE-CIRCLE 57sec
Running away once and again then another time and another
Could running away bring you back walking to the same place?
Keep you walking around the same spot
Or you are going to stand and still at the place while you are still walking
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JUST NEW YEAR
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EVEN 3.5min
Used what you need ..even though it was... soul!!!
During the creation of artworks.
We do not concern these moments or these details passed, we only consider the result;
the artworks
My video art is running around this period that | realized its importance, where it looks
like the life and the resurrection,
Is it possible that this period is more importance than the artworks, or it could be other
artworks?
Is it possible that this video art is a symbol to discover our egoist where we use anything
to realize our target even.. human!!
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RECYCLING 1.5min
Maybe you will find yourself in space and you will affect because of it,
which lead you to recycle yourself in wrong way

| explain this relation between box and human

159983 Balel
Aibls ddyday cludd S5 clleong clile 1558 Lo glSa S8 0055 of oSe
-G9aiuog plaws] o A8y Lgic cipe

| Ziad Alhalabi

HE- P |
Alowg Lgs|
n‘)’P

Bl

Sy 245 bl
[ETEND g_éug.\.z I3ko

Dreisis s g3l clill ol 150 9o

tals

ol God ué--"

9'

et pa

85,41 Lo

Aaudi §99 dandi 9o

azialo BMES o oLy

LSl el a3l

e doonss il diglelall A ) GSLw
S

sladl

L4 elfg

PENDULUM 3.20min
Its a medium

Dialogue

Life

Suddenly, you stop silent

What do you have inside you?

It is this permanent time who will stay continue

B ACK 1.6min
Is white over white

or

white underneath white?

What's the difference?

It's itself over it self

Despite the difference of its essence

It's a dialogue that might calm you down
Calms you to a level of inner peace looking
for an intruder raising a new conflict

A contradiction looking for immortal exis-
tence.
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NOSE:
A part of all, lives as the whole to show how many is small
measured with all of the whole approaching to the space, living
in the time without any ability.
A part of all related in the place till dissolve.
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MAPS. 1.25min
Everyone between us has his own map, started by conventional
images and lines to be more complex because of the progress
in our complex life, where the maps are taking figures too, then
they are going to be more complicated and intensive to lose
their obvious images
In this moment, we could see the figures remainder in our spirit L
with the whole of this complication.
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HAPPY DAY
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| Iman Alhasbani
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HAPPY DAY:

At the beginning of the previous
year

and after many evenings with
smoKky friends

| dreamed in this scene

| had seen myself in unknown
space

With many people

| was planting cigarette in the earth
And then | lighted them

One after other.. to the end

The ashes cover the earth

And the smoke prevent you to
breath

Till all the people left

And | stayed lonely

With this smoke

And abstract sounds for crowd

ATASH (THIRST) Tmin
It is not just few drops of water...
that quench your thirst

It is more than words that could

s be measured within lines

It is the endless thirst

¢ Your life can end..but it can be

long lasing

You just cant deny feeling it
You cant stop it

Though you always try to
Quench it

Stop it

But ... in vain
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60 SECONDS:
The reverse photo is another possibility to see.
It could be the vision of one society to another or even the
vision of each individual person to the others but because
we cannot see the other side of this vision, we realize it as
reversed photo.
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YOU STOP YOU DIE
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| Ahmad Ali
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YOU STOP. YOU DIE:
This work aims at placing the audience in a situation where
he/she wonders about the type of life he is living.
The work displays human beings in the 21st century living
their rapid material lives in different places.
Unceasingly allowing the material to lead them to the un-
known;
And forgetting that their time in this life is so limited.
HUTW .- 9
o ails e Jiluwidl puoge salidl guogd Jozdl lin bagy
909 puyivelly asloll oall b plus¥l 8Ld Liaje Jooll pady
) deypul dplll ailes Gine
Lol okey ¥ s ) Cidyd ooy 03943 Bolll ey 5% 5L 0 o
2920 Bl 8 aidy ol

b euAs



b 60

-
.!. §

EAT WITH YOUR RIGHT HAND:
It's about the difference and the divergence of beings and
ideas through an animation of circles which and never con-
verges .
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EAT WITH YOUR RIGHT HAND
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SILICON
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| Kays & Thameur Mejri

SILICON:
Subliminal messages revealing the dark side of human being
as a corrupted creature and his appetite for self destruction.
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THE GIFT 8min
The battle of different facets of a chaotic whole and the con-
stant shifting form one state to another..
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CONDUCTOR:
The video was shot in front of downtown Taipei City, includ-
ing government buildings and the modern culture center of the
city’'s east district.
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DISTRESS IN THE CITY
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DISTRESS IN THE CITY:
An experimental loop video work for distress in the city and

urban-life.
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DIRECTION 45sec

Humor and dramatic end to be directed.
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LITTLE LAKE 4.3min
Actually richard was a barbarian

the logics of exploitation works like that. even if you - as a savage

- would comprehend the values you own but you have not enough

weapons to defend them, the colonialists will take them away. how-

ever, the specialty of the savage, the attribute that differentiates him

from the colonialist (at least in this case) is not to be more human or
humanistic but to be more primitive.

to begin with, being aware or not being aware of the values at hand

and not to protect them, moreover even if he were aware he would
not have been able to protect them...
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ALL MY NIGHTMARES 3.24min

The hard rhythm of the city gives the pace to the personal nightmare
of Ethem Ozguven, replacing painful images of the body.
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F: 6.50min
men rule the world and try to dominate women and their lives. violence against
women has many forms - physical, psychological, economical and social. the
frameworks and names that allow violence are called honor, family peace, paid
sexual workers, culture...
the only chance against violence directed towards women is to change the
culture of male domination - in all senses.
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GURE 3.55min

The light in the Aegean breaks on the rocks, the sea, the olive trees and

the grapes in a special way. It becomes a shower of love and warmth. It

envelopes all living beings with its power. This video is an ovation to one of
the little villages and its inhabitants in the Aegean.
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EROL AKYAVAS:

| Ethem Ozgiiven

He was born in 1932 in Ankara. One of the most important Turkish

painters of the 20th century his works had been selected to MOMA in

NY. This film was made in memorian Erol Akyavas.
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INTERCULTURAL COMMUNICATION:
The origins of this video come from a work of drawing .Ques-
tioning myself where | worked on the notion of identity on my

Egyptian origins.
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INTERCULTURAL COMMUNICATION
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REFLOW

3.16min
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| Jenny Leonard

Reflow:
| am looking at my shadows and my reflection and the way they
tango with each other on my travels .
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MOTION:
Motion had no budget at all- just the cost of tapes.
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PRESENT TENSE
Jold oy s

8.40min

| Richard Osullivan
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PRESENT TENSE:
Juxtaposes 8mm tourist footage taken from the top of World
Trade Centre .
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RUPTURE:
The search for a relation is a search for balance.
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DARKNESS 1.8min
A game between light and its lack.
M
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URBAN LIGHT 1.11min
What do city lights reveal? What do they hide?
Can you see?
rdigall gl
¢ s Iilog dinall g ;g la filo
¢ 5 ol aedaias Jo

RUPTURE 2.49min
pI—]

2
Fl
3
&
=z
&
&
ey
N
&
g
#
b
]
5
a
=
5
5
2
<
g
]
5
F
2
&
a
a
@
2
€
A
N
8
s
8




AFTER HOURS
alel oy

6.19min

| James Edmonds
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AFTER HOURS:
This film explores a very concrete world of a perhaps forgotten
,physical architecture .The permanent landscape of everyday
routine and the uneasy flow of institutional public spaces be-
come an absolute reality of ideals.
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2,75 £:
The title is the cost of the 15 eggs it took to create the moving
image presented ,the looping of the film acts as a reminder of
the ongoing circle of political arguments around this subject and
the changes of direction suggest that in such circumstances we
need to look back to move forward and disregard what we take
for granted ,if gravity can be changed ,then why cant a change
whole industry ?
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SEAVENSEALS
Sl C)l_o;i

| Sonia Vera and Helga Signes Aka

SEAVENSEALS:
Is an abstract, cinematic journey from the depths of the ocean
to the shore.
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SYSCAPES +Interlude:

Syscapes #Interlude is a motion graphics, illustrating the
outcome of a body of research into experimental 3D anima-
tion. It provides an attempt at exploring the very expressivity
of contemporary audio-visual media.
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GO-GO GRESCENT
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GO GO CRESCENT:
The superimposed frame and the lack of sound give reference
to seascape paintings in classical western terms while creat-
ing a kitsch element.
The sea becomes a metaphor for one who is always moving
and the time It portrays the bosphorous as a hinge between
the west and the east ; and it envisions Istanbul as a pivotal
point of intersection between memory and imagination.
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SUSPENDED 3.53min

During my first visit to Armenia, | recorded material that became
the basis of this work.
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SYNCHRONIZED JOURNEYS 16.41min

They reflect upon barriers that keep us enclosed yet divided

drawing on the concept of migration with a slippery and elusive
meaning.
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CITY ORDER:
| have recently moved to an urban environment, because of
this I'm aware of how urban planning is always looking for a
future of the City, while always harkening back to an archetype
of the American city before the Second World War.
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DEAD-IN-IRAQ
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| Joseph Delappe

Dead in Iraq:

The submitted video is designed to be shown as a projected video
installation with sound to be played from a computer connected
to the projector. This insures the highest quality projected image.
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DRISHTI lli:

“Drishti 1llI” The composer invites listener to actively contemplate
one’s Self and the interaction between Self and the immediate
surroundings that might be fallacious and misleading to one’s
true understanding of inner divinity.
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I'M SITTING, WATCHING...
sl & e I U

£

| Henry Gwiazda
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I’'M SITTING ,WATCHING ...
A person is observing the activities of a cafe from morning to
night. A woman moves a cup ,the light changes, a bell is heard.
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CLAUDIA AND PAUL 2:13 am 4.18min
My work is about the choreography of reality ,each movement by
itself is meaningless ,boring. But seen as one component of a
larger artistic phenomenon ,it becomes important, meaningful.
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A DOLL’S HOUSE IS 5.48min
A Doll's House Is a work which explores the artistic connection
between movement that occurs in an apartment building, other
units in that building and the exterior world.
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ALL | WANT FOR CHRISTMAS:

During the Christmas season in the west Bank, Palestinians ap-
ply for permission papers. Their wish is to see the sea. Access
to all three, the Dead, the Red, and Mediterranean, are annexed
under Israeli control. In All | want for Christmas, the Palestinian
refugee camp, Dheisheh and the separation wall, become sym-
bols for the dismalness of the occupation and are juxtaposed
to the serenity of the sea.
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